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ST. RAYMOND’S, DETROIT, 
TO HAVE AUSTIN ORGAN 


NEW EDIFICE TO SEAT 1,300 


Three-Manual Instrument with Two 
Divisions in the Open Will Be 
Placed at West End of Nave— 
John Andrews Organist. 


Austin Orgais, Inc., has been awarded 
the contract for a forty-two rank, three- 
manual organ to be built for the new St. 
Raymond’s Roman Catholic Church, De- 
troit. The church, now under construc- 
tion, is to be of modified Romanesque 
architecture, seating 1,300. The architect, 
Arthur H. DesRosiers, has collaborated 
closely with the pastor, the Rev. William 
A. Hogan; the organist, John H. An- 
drews, and Austin Organs in this venture. 
The tonal scheme was designed in col- 
laboration with Mr. Andrews. He is an 
organ major at Wayne University in De- 
troit and a graduate of the Palestrina In- 
stitute of Ecclesiastical Music. Mr. An- 
drews is associated with Hugh T. Harri- 
son, the new Austin representative in 
the Midwest area. 

The great and pedal divisions of the 
organ are to be exposed in a functional 
design at the west end of the building, 
behind the choir of eighty-five men and 
boys. Swell and choir divisions, enclosed, 
will be at the sides. 

Resources of the new instrument will 


GREAT ORGAN. 
Violone, 16 ft., 61 pipes. 
Diapason, 8 ft., 61 pipes. 
Diapason Conique, 8 ft., 12 pipes. 
Bourdon, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 
Nachthorn, 4 ft., 61 pipes. 
Twelfth, 224 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 
Fourniture, 4 ranks, 244 pipes. 


SWELL ORGAN. 
Geigen Principal, 8 ft., 68 pipes. 
Hohlflote, 8 ft., 68 pipes. 
Salicional, 8 ft., 68 pipes. 
Voix Celesie, 8 ft., 56 pipes. 
Prestant, 4 ft., 68 pipes. 
Rohrflite, 4 ft., 68 pipes. 
Flageolet, 2 ft., 61 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 
Bass Clarinet, 16 ft., 68 pipes. 
Trompette, 8 ft., 68 pipes. 
Clarinet, 8 ft., 12 pipes. 
Hautbois, 4 ft., 68 pipes. 
Tremulant. 


CHOIR ORGAN. 
Contra Dolce, 16 ft., 12 pipes. 
Spitz Principal, 8 ft., 68 pipes. 
Gedeckt, 8 ft., 68 pipes. 
Dolce, 8 ft., 68 pipes. 
Dolce Celeste, 8 ft., 56 pipes. 
Octave Gemshorn, 4 ft., 68 pipes. 
Koppelfléte, 4 ft., 68 pipes. 
Nazard, 223 ft., 61 pipes. 
Blockfléte, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Sifflote, 1 ft., 61 pipes. 
English Horn, 8 ft., 68 pipes. 
Bombarde, 8 ft., 24 pipes. 
Tremulant. 


PEDAL ORGAN. 
Diapason, 16 ft., 32 pipes. 
Violone, 16 ft. 
Gedeckt, 16 ft., 12 pipes. 
Contra Dolce, 16 ft. 
Octave, 8 ft., 32 pipes. 
Violone, 8 ft. 
Flute, 8 ft. 
Choral Bass, 4 ft., 12 pipes. 
Flute, 4 ft. 
Mixture, 3 ranks, 96 pipes. 
Bombarde, 16 ft., 32 pipes. 
Bass Clarinet, 16 ft. 
Bombarde, 8 ft., 12 pipes. 
Bombarde, 4 ft., 12 pipes. 
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DR. JOHN FINLEY WILLIAMSON, 
President of Westminster Choir College, 
Princeton, N. J., has announced that the 
college has been granted $50,000 by one 
of America’s largest industrial foundations. 
Money will be used to help cover the 
of constructing a new residence 
tall on the campus. It is planned that the 
tory will be ready for occupancy by 
Second semester of the comihg aca- 
year. Erection of this dormitory 
matks the completion of the first phase 
of an expansion. 


DR. PHILIP JAMES, DISTINGUISHED COMPOSER 








CHARLES HENDERSON GOES 
TO ST. GEORGE’S, NEW YORK 


Charles Henderson has been appointed 
organist and choirmaster of St. George’s 
Church in New York City. He will suc- 
ceed George W. Kemmer, who has re- 
tired after thirty-two years. Mr. Hender- 
son will direct the regular church choir, 
the choral society and several youth 
choirs. The choir rehearsal room in the 
crypt of the church is being - renovated 
in honor of George W. Kemmer. The 
large Austin organ in the church con- 
sists of a complete chancel organ and a 
complete gallery organ. In the chapel 
there is a three-manual Aeolian-Skinner 
organ. 

For the last three years Mr. Hender- 
son has been minister of music at the 
Church of the Covenant (Presbyterian), 
Erie, Pa., where he directed six regular 
choirs and two special choirs. In addi- 
tion, he has been conductor of the Bach 
Choir of Erie and of the Philharmonic 
Chorus, which has sung large choral 
works with the Erie Philharmonic Or- 
chestra. At the Church of the Covenant 
he planned for the renovating and im- 
proving of the four-manual Skinner or- 
gan, and work on this project is now 
under way. 


Before going to Erie Mr. Henderson 
was organist and choirmaster of the First 
Presbyterian Church in Wilkes-Barre, 
Pa., conductor of the Wyoming Valley 
Oratorio Society and of the Singers’ 
Guild of Scranton. A graduate of Buck- 
nell University, he recently received the 
master of music degree in organ from 
Syracuse University. His organ study 
has been with Ernest White and Arthur 
Poister. He also studied at the Juilliard 
Schoo! of Music with Peter Wilhousky 
and at Fontainebleau with Nadia Boulan- 
ger. Mr. Henderson is married and the 
father of two daughters. 


EUGENE DEVEREAUX VICTIM 
OF A FATAL HEART ATTACK 


Eugene Devereaux, professor of organ 
and theory at Cornell College in Mount 
Vernon, lowa, died of a heart attack 
Aug. 8 while in his office in the college 
chapel. Mr. Devereaux was born at 
Kingston, N. Y., Dec. 18, 1900, and at- 
tended high school in Catasauqua, Pa. 
He received a diploma from Trinity 
School of Church Music in New York 
City and later earned a bachelor’s and 
a master’s degree in music at Teachers’ 
College, Columbia University. He also 
earned a master of sacred music degree 
from Union Theological Seminary. 

Mr. Devereaux had studied under 
Marcel Dupré and Isidore Philipp in 
France. His experience included posi- 
tions as church organist and music di- 
rector at St. John’s Church, Far Rock- 
away, N. Y.; Church of the Messiah, 
Rhinebeck, N. Y.; St. John’s, Wilming- 
ton, Del.; St. Paul’s, Minneapolis, and 
others. He went to Cornell in 1937 froin 
Washington State College. 

A successful composer and arranger, 
the New York Philharmonic and the 
Cleveland Symphony orchestras had uti- 
lized Mr. Devereaux’s talents. In 1953, 
on sabbatical leave from Cornell, Mr. 
Devereaux gave recitals at St. Bartholo- 
mew’s Church, New York, and in St. 
Paul’s Chapel at Columbia University. 
He was a Fellow of the American Guild 
of Organists, a member of the American 
Organ Players Club, Phi Delta Kappa 
and Phi Mu Alpha Sinfonia. 

Mr. Devereaux is survived by his wid- 
ow, Louise, and two aunts. 
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DR. C. HAROLD EINECKE conducted 
the Santa Barbara, Cal., Choral Society in 
Bach’s B minor Mass June 5 as a feature 
of the third annual Bach festival in that 
city. 


PHILIP JAMES RETIRES 
FROM N. Y. UNIVERSITY 


NOTED ORGANIST, COMPOSER 


Served on Faculty 32 Years—Held Im- 
portant Church Posts—Winner 
of Many Prizes—Has Con- 
ducted Major Orchestras. 


Philip James, Mus. D., has retired from 
the faculty of New York University 
after having served thirty-two years. He 
was professor of music, head of the mu- 
sic department of the graduate school 
and chairman of the music department of 
Washington Square College. While on 
the faculty at New York University 
Dr. James also served for two years as 
instructor in music at Columbia Univer- 
sity. 

Dr. James is an alumnus of the Col- 
lege of the City of New York and a 
member of Phi Beta Kappa. He was 
born in 1890 in Jersey City and studied 
music in New York, London and Paris. 
Dr. James started his music career fifty 
years ago as an organist and played in 
many well-known metropolitan churches, 
including St. Mary the Virgin, St. 
Marks in the Bouwerie, Park Avenue 
Methodist, St. Luke’s in Montclair and 
St. John’s in Jersey City. 

While pursuing a church music career 
Dr. James was also violinist in a theater 
orchestra and music director for the 
theatrical productions of Winthrop Ames. 
During world war 1 Dr. James was 
commanding officer and bandmaster of 
the A.E.F. general headquarters band, 
a group made up of 125 selected musi- 
cians. After the war Dr. James was in- 
vited by Victor Herbert to conduct his 
comic operas, which he did for two sea- 
sons. In 1922 Dr. James founded the New 
Jersey Orchestra and he was its con- 
ductor for seven years. In this period he 
also conducted the Brooklyn Orchestral 
Society. 

From 1929 to 1936 Dr. James was 
conductor of the Bamberger Symphony 
Orchestra and directed nearly 500 con- 
certs by this group which were broad- 
cast by station WOR. He also conducted 
the National Broadcasting Company 
Symphony Orchestra and the Columbia 
Broadcasting System Orchestra. He was 
special commentator for Columbia’s 
American School of the Air. Dr. James 
has appeared as guest conductor of the 
Philadelphia Orchestra, the New York 
Philharmonic Symphony Orchestra and 
the National Symphony Orchestra. 

Philip James is the composer of sev- 
enty-seven published works, including 
chamber music, sacred choral works, or- 
gan music and songs. He has written two 
symphonies and eleven other major or- 
chestral works. In 1932 he was the 
winner of a $5,000 prize awarded by the 
National Broadcasting Company for his 
satirical suite for orchestra “Station 
WGZBX.” In 1936 he won the Juilliard 
Foundation publication award for his 
Suite for String Orchestra and in 1937 
he won the New York Philharmonic 
Symphony Orchestra award for his over- 
ture “Bret Harte.” The New York 
Women’s Symphony Orchestra gave 
Dr. James first prize in 1938 for his 
symphonic poem “Song of the Night.” 
His organ piece “Meditation a Saint 
Clotilde” has been a “best seller” for 
many years. 

Orchestral works composed by Dr. 
James have been played by most of the 
major American orchestras as well as 
the British Broadcasting Company Or- 
chestra, the London Symphony Orches- 
tra and the Vienna Philharmonic Or- 
chestra. His First Symphony was re- 
corded recently in Vienna under the 
direction of F. Charles Adler. 


In 1916 Dr. James married Millicent 
Eady, who died in 1945. He married 
Helga Boyer in 1952. Dr: James in- 
tends to devote his time to composition 
and to the tutelage of his two children, 
nan aged 3, and 2-year-old Philip Dy- 
an. 
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THIRTY-THIRD BACH SOCIETY 
MEETING HELD IN MARIETTA 
The thirty-third annual meeting of the 
Marietta Bach Society was held on the 
evening of July 30 at Cisler Terrace, 
home of the late Dr. Thomas H. Cisler, 
in Marietta, Ohio. The program was 
announced in the traditional manner, 
with the playing of chorales by a brass 
choir composed of high school students 
and directed by Harry S. Salzman. Open- 
ing the Bach program, the Two-Part 
Invention No. 14 was played by Nancy 
Bibb Hoye, a member of the junior 
group. From Bach’s Cantata “God So 
Loved the World,” the aria “My Heart 
Ever Faithful” was sung by Mrs. Rich- 
ard L. Bergen. From the Eight Preludes 
and Fugues for organ, the Prelude in B 
flat was played by Miss Marilyn 
Schramm. The Prelude and Fugue in E 
minor was played by Miss Carolyn Beck- 








er. From the “Catechism” Chorale Prel- 
udes, “Christ, Our Lord, to Jordan 
Came” was played by William E. Waxler. 

A string ensemble, including Miss Al- 
berta Berg, Miss Judith Dearth, Miss Ju- 
dith Farley and James West, played the 
Sarabande from the Sixth French Suite. 
An impromptu choir sang the four-part 
chorale “Sing Praise to God, Who 
Reigns Above,” with organ accompani- 
ment played by Professor John E. Sandt 
of Marietta College and piano accom- 
paniment played by Donald McFarland. 

From Bach’s larger organ works, the 
Fugue in G major was played by Pro- 
fessor Sandt. The chorale _preludes 
(Schiibler group) “Whoso Wilt Suffer 
God to Guide Him” and “My Soul Doth 
Magnify the Lord” were played by Mr. 
Waxler. Miss Kate M. Chapin, instruc- 
tor of organ at Marietta College, played 
the Fugue in A minor and the chorale 
prelude “O Sacred Head Now Wound- 
ed.” The traditional closing numbers of 
the Bach program, following recorded 
program statements by the late Dr. Cis- 
ler, were the melody “Come, Sweet 
Death,” played as a violin solo and un- 
accompanied by James West, and Bach’s 
last composition, played by Miss Lillian 
E. Cisler, the chorale prelude “Before 
Thy Throne I Now Appear.” 
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GORDON YOUNG OPENS ORGAN 
AT NEW ST. JAMES’, DETROIT 


A three-manual Moller organ was 
opened with a recital June 27 at St. 
James’ Methodist Church in Detroit. 
The occasion was part of the consecra- 
tion services of the new edifice. The re- 
cital was played by Gordon Young, or- 
ganist of the First Presbyterian Church 
in that city. He chose compositions by 
Campra, Bach, Vierne, DeLamarter, 
Sowerby and himself. 
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Tho Art of JS. Boch... cose cee eo SROO 


by A. E. F. Dickinson, Lecturer in Music, University 
of Durham. A distinguished writer on music for over 
25 years, Mr. Dickinson has discussed in detail the 
keyboard music, organ music, orchestra and cham- 
ber music, and choral music—for the latter subject 
alone, there are four generous chapters. With biog- 
raphy, glossary, bibliography, index to the music 
discussed, and numerical list of the church cantatas 
with classification according to the Christian year. 


Thirteen Centuries of English Church Music . . . . $2.00 


by W. H. Parry. A short summary of the history of 
English church music, covering the period from the 
introduction of plainsong in the seventh century to 
the present day. Eleven composers from the past 
four centuries are discussed in detail, with examples 
of their work. 


some books on organ and a music: 


Godfrey Sceats—The Organ Works of Karg-Elert 2.00 
H. C. L. Stocks—British Cathedral Organists 1.50 
H. Watkins Shaw—Handel’s Messiah 50 


some distinguished German texts: 


H. Keller—Die Klavierwerke Bachs 8.00 
H. Keller—Die Orgelwerke Bachs _ 5.00 
H. J. Moser—Goethe und die Musik _ 5.00 





a ouiheall compilation of current sentinel 


Hinrichsen’s Musical Year Book, Vol. VII 6.50 

This “Music Book” contains special sections 
on Bach, Grieg, Verdi, Schoenberg, together with 
many other subjects of musical interest, discussed in a 
non-technical manner by well-qualified authorities from 
14 nations. 750 pages, including 100 illustrations and 
100 music examples. Specialized bibliographies, etc. 
Limited edition. 


PETERS CORPORATION 
NEW YORK 16, N. Y. 


Cc. F. 
373 FOURTH AVENUE ® 
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CONFERENCE AT SEWANEE 
DRAWS 52 EPISCOPALIANS 


Fifty-two organists, choirmasters and 
choristers from fourteen dioceses met at 
the DuBose Conference Center, Mont- 
eagle, Tenn., for the fifth Sewanee Sum- 
mer Conference on Church Music July 
j2 to 21. The direction of the conference 
was again under the leadership of Adolph 
Steuterman, F.A.G.O.,  organist-choir- 
master of Calvary Church, Memphis. He 
was assisted in arrangements for the con- 
ference by other members of the Music 
Committee of the Diocese of Tennessee, 
Thomas Alexander of St. Paul’s, Chat- 
tanooga, the conference registrar and 
bursar, and Richard T. White, St. John’s, 
Memphis, secretary. 

Courses of instruction included nearly 
all subjects pertinent to church music 
and were given by the Rev. Harry B. 
Heeney of St. David’s Episcopal Church, 
Topeka, Kans.; Gilbert Macfarlane of 
Christ. Church Cathedral, Louisville ; 
John Boe of St. David’s Church, Austin, 
Tex.; Glenn Metcalf of Trinity Cathe- 
dral, Little Rock, Ark., and Richard 
White of St. John’s Episcopal Church, 
Memphis. Highlights of the conference 
were two services sung at All Saints’ 
Chapel, Sewanee—the service Sunday 
morning and the festival choral even- 
song Wednesday evening, with the Rev. 
Mr. Heeney, chaplain, preaching. For 
these services the conference prepared 
six anthems by leading composers. 
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MRS. RALPH BALDWIN DIES; 
ROLLINS COLLEGE TEACHER 
Mrs. Ralph L. Baldwin, former di- 
rector of the Rollins College Conser- 
vatory of Music and for three years 
choir director of the Winter Park, Fla., 
Methodist Church, died suddenly July 
6 while visiting a childhood friend in 
Indiana. Mrs. Baldwin was born Jan. 
10, 1889, in Northampton, Mass., and 


CHARLES HENDERSON 











went to Winter Park in 1915 to join 
the faculty of Rollins College. Sub- 
sequently she taught in the Greenwich 
Settlement House. Her late husband 
was a well-known choral conductor 
and composer in Hartford, Conn. For 
many years they spent their summers 
in Canaan, N. H., where Mrs. Baldwin 
directed the music at the Community 
Church. 

Mrs. Baldwin was a member of the 
Central Florida Chapter of the A.G.O. 
A vesper service was held July 10 
as a memorial to her in the Winter 
Park Congregational Church. Organ 
selections were played by L. Harold 
Sanford, A.A.G.O., retiring dean of 
the chapter, and Mrs. Jesse Baker, 
the dean-elect. 
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The growing acceptance of the 
“Arlington” Carillon is good news for 
organists! Schulmerich is the world’s 
ONLY producer of modern bell instru- 
ments with both English and Flemish 
type tuning, as well as chimes, thus 
providing percussion instruments meet- 
ing the requirements of any church or 
institution. Both bell instruments have 
all the traditional partials, including 
the rich, colorful minor third distin- 
guishing a true bell tone from chimes 
which lack this quality. 

; The Schulmerich “Arlington” Carillon 
is the ONLY modern instrument hav- 
Ing the sub-octave hum tone which 
together with its other partials iden- 
tifies the Flemish type tuning. All 
types of harmony—major, minor, aug- 
mented, and diminished chords or any 
other type of chord, arpeggio or trill, 
can be played without restriction. With 
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ANOTHER FIVE-OCTAVE, 


INSTALLED AT ASBURY FIRST METHODIST CHURCH, ROCHESTER, N. Y. 





SCHULMERICH CARILLONS, INC. 22H44ACarillon Hill, Sellersville, Pa. 


‘ * 
A “Carillonic Bello’ instRUMENT 
e * Arlington” and “Carillonic Bells” are trademarks for bell instruments of Schulmerich Carillons, Inc. [fe 
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SIXTY-ONE BELL 


n* 


CARILLON 


its 61 bells, 5 octave chromatic range, 
played from one keyboard, all types of 
carillonistic effects are possible. Indi- 
vidual expression pedal controls for 
bass and treble bells provide wide 
dynamic range for solo and accom- 
paniment so necessary to true caril- 
lon music. 

Truly, The “Arlington” is the 20th 
Century carillon embodying the tradi- 
tion and color of the finest cast bell 
instrument. While retaining all the 
desirable features of cast bell carillons, 
undesirable factors such as tremendous 
weight, huge tower construction, key- 
board limitations, complex automatic 
operation and enormous cost are 
eliminated. 

If you’ve dreamed of the unfettered 
use of bells from the tower or with the 
organ, investigate The ‘Arlington’ 
Carillon now! Write to: 
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CARILLON 
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Specifications of the Organ 


Oberlin College 


FINNEY CHAPEL 
Oberlin, Ohio 


GREAT ORGAN Pipes 
16’ Montre 61 
8’ Prinzipal 61 
8’ Spitzfldte 61 
8’ Holzgedackt 61 
4’ Octave 61 
4’ Rohrfléte 61 
224’ Quint 61 
2' Doublette 61 
Mixtur (IV-VI)_. $24 
Scharff (III Rks.) 183 
16’ Fagotto 61 
8’ Trumpet 4 a 
Chimes .tubes 25 
SWELL ORGAN 
16’ Lieblich Gedackt 61 
8’ Geigen 61 
8’ Gedackt 61 
8’ Spitzflote 61 
8’ Salicional 61 
8’ Voix Celeste 61 
4’ Geigen Octave 61 
4’ Flute 61 
224’ Nazard 61 
2’ Octavin aes 61 
1-3/5’ Tierce . . . 61 
Plein Jeu (IV Rks. 244 
16’ Bombarde ? 61 
8’ Trompette 61 
8’ Hautbois 61 
4’ Clairon 61 
Tremulant 
CHOIR ORGAN 
16’ Gamba 61 
8’ Viola Sete Com tone eee 
8’ Kleine Erzahler (II Rks.) 122 
8’ Concert Flute 61 
4’ Flauto Traverso 61 
2’ Piccolo 61 
8’ Clarinet . ee 61 
8’ Trompette-en-Chamade 
(Unenclosed) 61 
Tremulant 
Harp 
Celesta 


POSITIV ORGAN 


16’ 
8’ 
8’ 
4’ 
4’ 
yd 


or 
« 


Quintaten 
Prinzipal 
Nason Flute . 
Prinzipal 
Nachthorn 
Koppel Fléte 
Prinzipal 


114’ Larigot 


l’ 


8’ 
4’ 


Siffl6te 


Sesquialtera (II Rks.) . 
Mixtur (IV—VI Rks.) 
Cromorne 

Rohr Schalmei . 
Tremulant 


PEDAL ORGAN 


by 
$2’ 
16’ 
16’ 
16’ 
16’ 


16’ 
8’ 


8’ 
8’ 


Soubasse . 

Violone 

Principal 

Bourdon . 

Violone ; 
Quintaten (Positiv) 
Gamba (Choir) 
Lieblich (Swell) 
Principal 

Cello . : 
Gedackt Pommer 
Still Gedackt (Swell) 


514’ Quint 


4’ 


Choral Bass . 
Nachthorn 
Blockfléte 

Mixtur (IV Rks.) 
Scharff (II Rks.) 
Bombarde 

Posaune . neo 
Bombarde (Swell) 
Fagotto (Great) 
Trompette 
Cromorne (Positiv) 
Clairon 


Rohr Schalmei (Positiv) 


Chimes 


Aeolian-Skinner 
Organ-Company, Ine. 


Boston 25, Mass. 
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“Begin Making Your 
List for Christmas,” 
Warns Our Reviewer 





By JAMES S. DENDY 

A new season is upon us and—it doesn’t 
seem possible—time has come to make 
plans ior Advent and Christmas. Or are 
you. one of those procrastinators who 
waits until Advent Sunday and then be- 
gins to recall some nice Christmas music 
that he heard last year? He next keeps the 
Western Union wires hot for a few days 
sending messages to the publishers and 
demanding special deliveries. Two weeks 
before Christmas he comes to the inevi- 
table conclusion that after all people 
love that old octavo arrangement of “Si- 
lent Night” with the contralto solo, and 
with the help of a little Scotch tape it 
should get through another performance. 

Even if you are the person described 
above, we urge you to turn over a new 
leaf this year, for our publishers have 
been kind to us and have offered a 
large bouquet of new and _ interesting 
selections. High on our list is a group 
of numbers which arrived from Associ- 
ated Music Publishers too late last year 
to be mentioned before Christmas. Arthur 
Plettner is the composer of an ingratiat- 
ing setting of the popular text “Away 
in a Manger.” It is for SATB, organ 
and soprano solo. This number could be 
performed by even a small choir. It has 
some “modern” touches here and there, 
but in general the harmonies are conser- 
vative and appealing to the average ear. 

Continuing with Associated publica- 
tions, we come to a set of four Christ- 
mas choruses by David Kraehenbuehl. All 
are for SSATB a cappella. Mr. Krae- 
henbuehl is inventive and unconventional 
in his approach to music, but he is un- 
commonly practical and has a thorough 
understanding of writing for voices. The 
titles of his pieces are: “The Star Song,” 
“Ideo Gloria in Excelsis Deo,” “There 
Is No Rose” and “A Song against 
Bores.” As one might guess, the last 
number is secular, but the first three are 
sacred. 

Do not let the divided sopranos scare 
you away from these numbers if you have 
sufficient voices, because there are no 
real technical complications. The rhyth- 
mic patterns are unusual but they are 
not difficult to learn and most of the 
time the rhythm is identical in all five 
voices. “The Star Song” is a long num- 
ber, running to twenty-four pages, but 
there is a great deal of variety in tex- 
ture and interest is maintained through- 


out. “Ideo Gloria” uses the ancient theme 
associated with this text. It is a jubilant 
number, with a soft section sung by wom- 
en’s voices and a canon for alto and bass. 
With a little juggling of parts, this could 
be done satisfactorily by four voices, us- 
ing a soprano soloist in the middle section. 
“There Is No Rose” is probably also 
workable for a smaller choir since the 
divist does not come until the last page. 
There is some fine two-part writing and 
the melody is introduced by the basses. 

One can always count on the Galaxy 
Music Corporation to come through with 
some attractive Christmas music. This 
house is the publisher of “He Whom 
Joyful Shepherds Praised,” by John Leo 
Lewis, for SATB with organ. It is in the 
spirit of a sprightly carol, with a short, 
chorale like middle section. It makes lit- 
tle demand on the performers, it is en- 
joyable to sing and it is effective. 

A most attractive Canadian carol called 
“The Stars Looked Down” has been ar- 
ranged by Harold J. Lupton and pub- 
lished by the Western Music Company. 
It is all unison except for a descant which 
is provided for the fourth verse. This 
number will be especially suitable for 
young voices. Western Music Company 
publications are obtainable in the United 
States from the British American Music 
Company in Chicago. The same company 
issues P. M. H. Edwards’ setting of “I 
Sing of a Maiden,” a beautiful unaccom- 
panied version of this “makeless” text. 
It opens with one verse sung as a tenor 
solo (this could be done by a junior 
choir) and continues in four parts. The 
same text has been set also by H. Hugh 
Bancroft, this time with an optional ac- 
companiment. Again the opening stanza 
is a solo and the remainder is in four 
parts. We would advise our readers to 
look over both of these settings as the 
choice between them is one of personal 
preference. One more number from West- 
ern: “On This Day the Lord Was Born,” 
by Harold J. Lupton. It is a bright carol 
which should be taken at a brisk tempo, 
all in unison. 

“Bethlehem’s Babe” is described as “the 
Nativity in carol, Scripture and verse, 
for narrator, reader, choir and organ, 
selected by Laurence Swinyard, with 
incidental music by Desmond Ratcliffe.” 
Mr. Ratcliffe’s “incidental music” is just 
that—a short prelude and interludes of a 
few measures between the various selec- 
tions. For the small choir this sort of 
“musical Nativity service” is so much to 
be preferred over the cheap “cantatas” 
which for so many years have been foist- 
ed upon groups of pious but naive ama- 
teur singers. Some of the carols included 
are “Lo, How a Rose,” “A Virgin Un- 
spotted,” “Greensleeves,” “O Leave Your 











tribute compositions: 


THERE IS STILL TIME TO JOIN 
NOVELLO’S Organ Music Club 


Annual Subscription for four quarterly issues 


$2.50 


Each issue will contain from 10-14 pages of music for service 
or recital use. The following composers have agreed to con- 
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Sheep” and “Good Christian Men, Re- 
joice”. This Novello publication may be 
obtained through H. W. Gray in New 
York or British American in Chicago. 

Your reviewer is usually content to 
sit at his desk and read through all the 
new publications without an instrument 
or a singer in sight, but he can hardly re- 
sist the temptation to arrange for a “live” 
performance of an intriguing new title 
from Theodore Presser: “Why the 
Chimes Rang,” a setting for narrator, 
mixed voices and organ. The chorus has 
no words but contents itself with monosyl- 
lables which are spelled 00, vvv, bom, 
bum, hm, oh, uh—excuse me please—at 
the end they sing “O little town of Beth- 
lehemmm”. Short paragraphs of plain 
English are printed above the musical 
score for a narrator. There are various 
footnotes which make such remarks as 
“as in food”. A line marked “solo voices” 
should be sung by “three or six sopra- 
nos”. Perhaps this brief description will 
explain to the reader why our curiosity 
has been aroused. 
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There are many new issues in the Pres- 
ser “Christmas Choral Music for Mixed 
Voices” series. These consist of carol 
arrangements, original carols and an- 
thems. They are well worth looking over. 
The arranging is competent and some of 
the original numbers are worth consid- 
eration. The list is as follows: “Good 
Christian Men, Rejoice,’ SATB with 
treble unison choir, with or without ac- 
companiment, arranged by Philip Gor- 
don; “Lullaby, Jesu,” Polish Christmas 
carol, SATB with piano, arranged by 
Philip Gordon; “Sleep, Thou Blessed 
Child,” traditional Bohemian melody, 
SATB, accompaniment optional, arranged 
by Philip Gordon; “The Wise May Bring 
Their Learning,” traditional English 
hymn, SATB, junior choir, with organ, 
arranged by George Lynn; “Near the 
Inn in Bethlehem,” SAB a cappella, by 
George Lynn; “Hosanna Now Through 
Advent,” SATB with junior choir and 
organ, by Giuseppe Moschetti; “A Babe 
Is Born,” SATB a cappella, by Daniel 
Moe; “The Birds Praise the Advent of 
the Saviour,” Catalan Christmas carol, 
SATB a cappella, arranged by Felix 
Molzer; “Angels to the Shepherds Say,” 
old Polish carol, SATB a cappella, ar- 
ranged by David Kozinski; “When 
View the Mother Holding,” junior choir 
(second part ad lib.), by Giuseppe Mos- 
chetti. Also published by Presser, but not 
in the aforementioned series, is “The 
Cherry Tree Carol,” arranged by Leh- 
man Engel for SATB a cappella. 

Paul F. Laubenstein’s “A Carol of West 
and East” incorporates Latin, English 
and Greek to emphasize the ecumenical 
message of Christmas. He has used dif- 
ferent tempos and styles to point up this 
feature. This is a highly interesting piece 
of music and it is effective. The scoring 
is for SATB with accompaniment. Choirs 
should enjoy this number. The publisher 
is M. Witmark & Sons. 

Some very worthwhile arrangements 
and adaptations are to be had from the 
Concordia Publishing House. S. Drum- 
mond Wolff’s “The Journey to Bethle- 
hem” is built upon French carol melo- 
dies. It is for SATB accompanied, with 
tenor and bass solos. A Polish tune has 
been arranged by Healey Willan for the 
text “Snowy Flakes Are Falling Softly,” 
for unison voices with accompaniment. 
The same composer has written a ver- 
sion of “Come, Jesus, Holy Child” based 
on “Puer Nobis Nascitur,” unison with 
descant. Both of the Willan numbers are 
good choices for small choirs. These also 
are from Concordia: “To Us a Child of 
Hope is Born,” Adolf Strube, SAB; “A 
Babe Is Born,’ Paul Bouman, SATB 
a cappella; “O Holy Child,” Carl Hal- 








Novello Organ Series 





“Novello’s Organ Music Club” prom. 
ises to be a service which will be of Value 
to many church organists. This subserip. 
tion series offers four quarterly issues 
each of which will contain from ten tg 
fourteen pages of music for service o 
recital use. Such important composers 
as Alec Rowley, Eric Thiman, George 
Dyson, Francis Jackson and Flor Peeters 
have agreed to contribute compositions, 

The first two issues are now available 
Number 1 is a “Triptych” by Rowley, 
The three pieces are entitled Ritornelly 
“Cradle Song” and “Epilogue”. These 
pieces are simple in style, homophonic 
and easy to play. They have many char. 
acteristics typical of earlier publications 
by the same composer, some of which 
have gained great popularity in England 
and America. 

The second book contains three Thi- 
man numbers: Meditation on “Slane” 
Pavane and “Postlude alla Marcia”. Mr. 
Thiman is a gifted composer and his 
music has won many friends am 
church organists. Particularly useful in 
this set will be the Meditation, since num- 
bers based on hymn-tunes are in demand. 
This tune appears twice in the Episcopal 
Hymnal 1940, the texts being “Lord of 
All Hopefulness” and “Angels and Min. 
isters, Spirits of Grace”. The Pavane js 
an effective number and the Postlude js 
noble in spirit. Subscriptions are being 
handled in this country by the British 
American Music Company, Chicago. 
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ter, SAB with accompaniment. The Bov- 
man, number is of special worth—an m- 
usual but simple arrangement. 

Directors of women’s choral groups 
should examine Nine Carols for SSA and 
SSAA, unaccompanied, arranged by Her- 
bert Murrill, published by Oxford. Some 
of the less common numbers included are 
“In the Town,” “Sweet Was the Song” 
and “King Herod and the Cock”. Ox. 
ford also publishes Harold Rhodes’ “| 
Sing of a Maiden,” for SSA. 

We also list the following: “Lowly 
in a Manger,” David Stanley York, 
SATB (Mercury Music Corp.); “Lo, 
How a Rose E’er Blooming,” two- 
part mixed choir, George Lynn (Mer- 
cury); “OQ Come, Immanuel,”  two- 
part, George Lynn (Mercury) ; “I Heard 
the Bells on Christmas Day,’ M. J. 
Crowder, SATB with soprano solo 
(Shattinger, St. Louis) ; “The Christmas 
Story,” M. J. Crowder, SATB with so- 
prano and tenor solos (Shattinger); 
Christmas Carol Fantacv, arranged 
and adapted by Elinor F. Davies, SSA, 
accompanied (Flammer); “When Jesus 
Was Born,” old Swedish carol ar- 
ranged by Wallingford Riegger, SSA 
accompanied (Flammer); “When Jesus 
Was Born,” Swedish carol arranged 
by Lois Scholes for SATB a cappella 
(Flammer); “Joseph Dearest, Joseph 
Mine,” arranged by Myrtha B. Licht 
for SATB accompanied (Flammer); 
“Hark, a Thrilling Voice Ts Sounding,” 
Charles H. Marsh, SSATB, solo or 
junior choir, with organ (Shawnee); 
“Now Let Us All Right Merry Be’ 
Henry Hallstrom, SSA unaccompanied 
(Shawnee). 
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Method of Organ Playing 
by 
Harold Gleason 
Appleton-Century-Crofts 
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New York City 
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Tremendous Tonal Resources 
with Hammonds Harmonic Drawbars 


For YEARS, organists have been reading about the versatility 
of the Hammond Drawbar System of registration. 


Yet to those unacquainted with the Hammond Organ, the 
claims of “thousands of different tones”’ still sound like a tall tale, 
fabricated by the imagination of some advertising copywriter. 


The real meaning behind Harmonic Drawbars is just this. 
When you play a selection on the Hammond, you can use any 
type of organ tone you wish . . . baroque, romantic, church, or 


even theater. 


For example, you can play the TOCCATA by 
Pachelbel, and have as your resources the equiv- 
alent of a baroque organ. 


Or, you can play the lovely VISION by Rhein- 
berger, and have the resources equal to a roman- 
tic organ. 


Or, you can play the works of Widor, Dupre, 
Messiaen—and call upon all the tone colors of 
a concert organ. 


Thousands of organists, including many of the world’s greatest 
musicians, say that the Hammond Harmonic Drawbar is the 
greatest single advance in organ construction since the very 
beginnings of the organ over two thousand years ago. 


You are invited to see and play 
the Concert Model Organ at your nearest Hammond dealer 


HAMMOND ORGAN COMPANY 


4227 W. Diversey Avenue, Chicago 39, Illinois 


Hammond Organ Company, 4227 W. Diversey Ave., Chicago 39, Illinois 





Without obligation, please send me information on the Hammond Organ and its 
Harmonic Drawbar System. 
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Satisfaction in Every Stitch since 1912 


SUPERIOR WORKMANSHIP 
QUALITY FABRICS 
LASTING BEAUTY 
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; 7 WEST 36 ST + NEW YORK 18, N.Y. 








MARILYN MASON IS FIRST 


departments at Columbia University 


for the summer sessions. She was 










Ben Weber and Seth Bingham, and 
Wette ter eataleg DIP 


at Columbia University Aug. 11. 
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TO PLAY NEW BASSETT WORK 
Marilyn Mason taught in the Music 


Union Theological Seminary, New York 


in three recitals at Columbia Universj 

July 7, 14 and 21. The music feature 
was the Three Chorales of Franck, works 
of contemporary American composer; 


premiere of the Toccata (1953) by Sp 
lie Bassett, teacher of composition at the 
University of Michigan. Organ Students 
of Miss Mason were heard in a recita) 
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is pleased to announce the publication of 


Thirty-five a Raunils suai Canis 


from 
oo C ccileaius 


Collected by Lee Hastings Bristol, Jr. Price .50 


e@ A valuable edition of response material to your choral library 
@ Your Junior Choir’s first steps toward part singing @ 
e A source of singing pleasure for all choir members e@ 


‘, . . A unique contribution to the Church's program of 

worship and education through music. In it Dr. Bristol has 

succeeded in bringing together some gems in miniature 

from four centuries of the Church’s life in a form which 

children and grownups alike will enjoy.’’ 

—tThe Rev. Peter K. Emmons,-D.D., President 
Presbyterian Board of Foreign Missions 


Booklet 8555 is now being mailed. 


In it you will find— 
WHAT SHALL | RENDER TO MY GOD (.22)............ Austin Lovelace 


A companion anthem to his popular ‘'God Is My Strong Salvation,'’ and 
equally appealing. (SATB) 
SLEEP, MY SAVIOUR, SEEEP (222) 0)... ois csc ce wes Mary E, Caldwell 


A beautiful carol well arranged for three parts. (SAB) 


COULD JESUS HEAR THE SOUNDS TO COME (.22)... .Lee H. Bristol, Jr. 


Children sang on the first Palm Sunday, and it is most fitting that they 
participate in present celebrations. Here is a fine new text for the occasion, 
This anthem is one your choir and congregation will especially enjoy. 
(SATB & Jr.) 


AFTER THE WINTER’ SNOWS (:22)...:.. 205. 60000000048 George Blake 
John Masefield's fine text set to music that emphasizes the Easter message 
with clarity and beauty. (SATB) 


If you are not on our mailing list, let us know 


CANYON PRESS, INC. , 17 Kearney Street, East Orange, N. J. 


P. S. Note particularly our Book Plan in the Booklet. You will be pleased 
to see the excellent books our editors have selected for this year, and which 
you may purchase at substantial savings! 











“A SEMINAR FOR CHURCH — QRGANISTS" 


conducted by 
WALTER N. HEWITT, A.A.G.O., Ch.M., F.T.C.L. 
Organist and Minister of Music, Prospect Presbyterian Church, Maplewood, N_J. 
assisted by 
J. RICHARD SZEREMANY, Mus. B. 
Organist and Director of Music, Bloomfield College and Seminary 
SATURDAY, SEPTEMBER 24, 1955 
Afternoon session — 1:00 to 5:30 p.m. — 
“What to do Until the Organ Mechanic Comes—What Not to Do” 
“Fundamentals of Manual and Pedal Technique—How to Practice” 
“How to Play Congregational Hymns—How Not to Play Them” 
“Registration Possibilities on the Small Organ” 
“The Accompaniment of Solos and Anthems” 
Recital of Five Suggested Preludes Suitable for Performance on Any 
Organ by Any Organist 
Evening session — 6:00 to 8:00 p.m. 
Smorgasbord Supper and Fellowship 
Address on Church Music by Rev. Dr. Arthur Nelson Butz 
Recital by Arabella Hong, young Chinese-American lyric-soprano 
Discussion of questions submitted in the afternoon session 
Address: Secretary Organists’ Seminar, 
Prospect Presbyterian Church, 
Maplewood, New Jersey 
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BRUCE PRINCE-JOSEPH 


FACULTY, HUNTER COLLEGE, NEW YORK CITY 21 


ORGANIST HARPSICHORDIST 
THE COLLEGIATE CHORALE THE NEW YORK PHILHARMONIC - SYMPHONY 
THE DESSOFF CHOIRS THE NEW YORK ORATORIO SOCIETY 
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You Believe in Slow 
Practice? ... Maybe 
You’re Losing Time! 


By ORPHA OCHSE, Ph. D. 


It sometimes happens that the person 
who has had no occasion to deal intimately 
with the field of psychology thinks of it 
only in terms of vague mutterings about 
personality, attitudes, interests and phobi- 
as. While it is true that these subjects 
form the basis for many studies in psy- 
chology, yet this is only one area of that 
science—and it is truly a science. Psy- 
chology deals with learning movements, 
recognizing different kinds of sounds, 
sights and touches, all kinds of activity 
having to do with the nervous system, 
muscular action, and our capacities for 
learning and doing, as well as our thought 
processes. Obviously this list includes 
quite a few things that take place when 
we sit down to play. If someone has 
studied those things in experimental psy- 
chology and has established some concrete 
information, we can put that to use in our 
own work. The result is a psychology of 

laying. 
a gn) like to touch only on the re- 
lationship of psychological research to 
organ technique, leaving the question of 
what prompts us to play the organ to a 
wiser mind than mine. What, then, is the 
scope of organ technique? Perhaps it 
means moving the fingers and feet around 
on the keys. With a broader interpretation 
it means all the things we do to play a 
piece or to learn to play it in accordance 
with our musical taste. It is this latter, 
the interpretive side, that governs what 
our technique must be able to do. The 
technique that is adequate is one that of- 
fers no resistance to our playing some- 
thing just the way we think it ought to 
sound. 
° Sa e 


With this definition our problem in- 
cludes reading the notes and signs, memo- 
rizing, and actually moving the keys and 
other gadgets on the console. Too often 
technical training is confined to this last 
aspect; too often a teacher says “memo- 
rize this”, or “read that” without giving 
the student any reasonable idea of how to 
proceed. As a result, much valuable prac- 
tice time is lost, and the rate of improve- 
ment isn’t what it might be. 

Actually there have been very few 
studies made specifically of organ tech- 
nique. In the cases of reading and memo- 
rizing this is no handicap because we can 
borrow the information found in the cases 
of other types of musical performance. 
However, research in these fields is of 
particular importance to us because of 
the complications of the organ, the many 
adaptations we must make in playing a 
strange organ, the amount of attention 
that must be given to the console, and the 
fact that organ positions generally require 
a considerable amount of sight reading. 


READING TECHNIQUE 


The act of reading music may be di- 
vided into three processes: perception, 
comprehension and performance of the 
material read. Perception is the sensory 
act of seeing the notes on the page. It 
depends upon the function of the eyes, 
their characteristic movements, _ the 
amount of material they can cover in a 
given time, and upon how well the printed 
music lends itself to perception. 

The movements of the eyes in reading 
have been rather extensively investigated, 
but the importance of this to us is limited 
since there is not conclusive evidence in- 
dicating that it is worthwhile to try to 
change these movements. The eyes of 
good readers move differently than those 
of poor readers, but these characteristic 
movements may be the result rather than 
the cause of good or bad reading habits. 

Of more significance than eye move- 
ment is the improvement in reading that 
results when a person begins to group 
the material into larger units. In the per- 
ception of words, for instance, a person 
can report having seen many more letters 
at one time if they appear as words than 
it they appear as isolated, individual let- 
ters. This is a matter of organization. If 
the letters group themselves into a recog- 
nzable pattern, it is not necessary for the 
teader to explore all the details of the 
Pattern, or even to see it all clearly, in 
order to name the word, and consequently, 
the letters contained in it. Even though 
™rts of the pattern lie outside the span 
of clear perception, we may surmise the 


parts we don’t see. 

Experiments in music reading have 
shown that pattern, or group reading, is 
advantageous in this case too. Difficulties 
in note reading are more often due to an 
inability to group the notes into larger 
perceptual units than to any physical de- 
ficiency of the eyes. The most efficient 
readers grasp several notes at a time, 
identified not as isolated elements, but in 
their relationship to each other as a uni- 
fied pattern. 

Facility in grouping the notes into an 
organized pattern is really not so much a 
matter of perception as it is of the second 
factor in the reading process: comprehen- 
sion. This is the understanding of the 
meaning of the musical symbols not as 
isolated elements, but in their relationship 
to the whole musical structure, including 
chord formations, harmonic progression, 
melodic contour, phrase structure, and the 
total form. Ability in music reading is 
influenced rather significantly by intelli- 
gence. This doesn’t mean that an intelli- 
gent person sees any more accurately 
than someone less intelligent. But he 
would be more apt to grasp quickly the 
relationships in a piece, and to compre- 
hend its plan of organization, using this 
information to good advantage in reading. 
This suggests that training in theory and 
analysis is of value in sight reading im- 
provement. 
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I mentioned earlier that one thing that 
influences reading ability is the extent to 
which the printed page lends itself to per- 
ceptibility. Several studies have been made 
to determine what things most frequently 
cause mistakes in music reading. Evident- 
ly the notes themselves are fairly easy to 
distinguish, but all of the other signs— 
accidentals, rests, dots, and fingerings— 
are trouble-makers. Reading difficulties 
increase, as you might know, when the 
number of parts increases, when the parts 
move more independently, and when the 
chord or melody structures are less famil- 
iar to the reader. We might also expect 
mistakes when a new voice enters, when 
a recurring sequence pattern is changed, 
or where some unusual rhythm pattern 
occurs. 

Rhythm is mentioned in just about 
every study of music reading as a source 
of particular difficulty. One of the big 
complications about reading music is that 
the notes that sound at the same time are 
written on a vertical plane, while our 
rhythmical groupings must be formed on 
a horizontal plane. Rhythm values must 
be retained in the memory while we are 
actually reading the staff locations of the 
vertical structures. This probably explains 
why so many sight reading mistakes are 
rhythmic ones. It also shows the impor- 
tance of reading far enough ahead to per- 
mit grouping the rhythm symbols effec- 
tively. 
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The matter of grouping brings up an- 
other connection between memory and 
reading. Familiar note groups are most 
easily perceived. They’re familiar because 
we have met them before, and have re- 
membered them. If we are familiar with 
the style of a particular composer, and if 
his harmonic and melodic structures look 
and sound like old friends, a good portion 
of our troubles with reading that com- 
poser’s music is over. A conclusion this 
suggests is that we ought to develop a 
vocabulary of musical styles and situa- 
tions that are familiar to us, through con- 
tact with a large amount of music. The 
thorough study of a few pieces is a very 
necessary process, but it doesn’t contrib- 
ute anything to the development of read- 
ing skill. Some time ought to be devoted 
to reading for familiarity large amounts 
of music in various styles. Actual consist- 
ent practice in sight reading is the best 
process we know so far for the develop- 
ment of sight reading skill. 

It seems hardly necessary to elaborate 
on the influence of performing skill on 
reading. In a practical situation, fluency 
in reading is of little value if one can’t 
play what he reads. The reverse is more 
often the case. Proficiency in sight read- 
ing usually lags well behind performance 
ability. No doubt this is due to the lack 
of emphasis on reading that is usually the 
case in music pedagogy. 


MOTOR TECHNIQUE 


In addition to the music reading prob- 
lem as a factor in organ technique, we 
are faced with the tasks of memorizing 
and performing the necessary motions. 
These two are so closely related that it’s 
impossible to discuss one without saying 
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Dr. OrpHa C. OcHseE, whose article 
on the psychological aspects of organ 
playing appears in this issue, is a mem- 
ber of the faculty of Phoenix College in 
Phoenix, Ariz. The material for this 
article was derived from research which 
Dr. Ochse did for her doctoral disserta- 
tion at the Eastman School of Music. 
Dr. Ochse received a bachelor of music 
degree in organ in 1947 at Central Col- 
lege, Fayette, Mo., where she was a pupil 
of Luther T. Spayde. She then went to 
study under Harold Gleason at Eastman 
and was awarded the M. Mus. degree in 
1948. Dr. Ochse subsequently taught 
at Central College and at Western IIli- 
nois State College. Dr. Ochse has been 
in Phoenix for three years. She is active 
as a lecturer and recitalist and is sub- 
— the Central Arizona Chapter, 








something about the other. But let us 
concentrate first on the process of learn- 
ing the motions required in playing the 
organ. This is called motor skill or motor 
action. 

Psychologists have generally agreed 
that there is no significant relationship 
between motor skill and intelligence. The 
only advantage that the intelligent person 
has is that he might be able to figure out 
ways to use his practice time to better 
advantage. Surprisingly enough, there is 
not really very much relationship in one’s 
capacity for motor action using different 
parts of the body. This accounts for the 
fact that some organists have so much 
more trouble with their feet than their 
hands, while others have more trouble 
with their hands. These differences are 
particularly apparent with beginning stu- 
dents. As we concentrate on the area of 
difficulty, the differences become less ap- 
parent. 
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The capacity for motor action, like 
capacity for visual perception, is inborn 
and cannot be increased with training 
and practice. We can improve only within 
the limits of that capacity. The motor 
skills used in organ performance depend 
upon the structure and dimensions of the 
console, the physical characteristics of the 
performer, and the characteristics of 
motor-type learning. The structure of the 
instrument and human anatomy determine 
the most effective playing position and 
muscular control. This is somewhat be- 
yond the scope of our topic, so let us 
move to the characteristics of motor 
learning in terms of efficient practicing. 

Examine your own practice habits, or 
those of your students. Do you favor a 





considerable amount. of slow practice? 
Most available evidence is against you if 
you do. Controlled experiments have re- 
vealed that there is a definite change in 
the type of motor and muscular coordina- 
tions when the speed of action is changed. 
If we want to exercise the muscles and 
practice the motions to be used in the 
finished performance of a piece, we must 
practice it at the performance tempo from 
the very beginning. Obviously, this can 
be done only when the passage is well 
within one’s technical and sight reading 
ability. Even though a difficult passage 
must be taken at a slow speed at first, 
these studies indicate that it is advanta- 
geous to practice at the ultimately desired 
tempo as soon as possible. 


Do you practice feet and hands sepa- 
rately? There’s really nothing wrong 
with that in the early stages of practice. 
As speed and ability increase, though, it 
becomes increasingly inferior. Probably 
the best approach is to start practicing ail 
the parts together, concentrating on sepa- 
rate parts when there is something special 
to be learned by so doing. 

Do you practice several hours at a 
time? Experiments in almost every type 
of learning, whether mental or motor ac- 
tivity, have shown that you can learn more 
in several short practices than in one long 
practice using the same total amount of 
time. Of course our practice facilities 
sometimes don’t allow us to distribute 
practice time throughout the day. But 
even if it’s necessary to do all your prac- 
ticing at one time, you can still distribute 
your practice on one piece or one passage 
at several different times during the 
practice period, rather than going over it 
several consecutive times. 


e ° e 


A term frequently found in psychologi- 
cal works is “transfer effect”. One stand- 
ard source says that transfer means the 
carrying over of an act or way of acting 
from one performance to another, In the 
field of organ performance we might 
speak of the transfer from piano to the 
organ, from one learning task in organ 
playing to another, or even from one 
organ to a different one. Transfer may be 
positive or negative. That is, learning the 
first act may either help or hinder you in 
learning the second one. If the transfer is 
positive, practicing one act will also im- 
prove the other one. If there are both 
positive and negative effects, as is most 
often the case, frequent shifting back and 
forth from one act to the other will cause 
the negative effects to drop out, leaving 
only positive effects, and producing gen- 
eral improvement. Positive transfer oc- 
curs when two acts have some identical 
elements (although this might really be 
a matter of simple repetition), or when 
some general principle or method might 
be applied to both of them. 


This brings us to the question of a 
specific type of transfer. Do you feel you 
ought to spend at least a part of your 
practice time working on exercises? The 
benefit that may be derived from prac- 
ticing exercises depends upon the amount 
of positive transfer from the exercises to 
pieces. General methods and procedures 
will transfer. Finger and foot position, 
movernents required to produce a good 
legato, and methods for judging distances 
on the pedal keys are elements of organ 
playing that might be expected to transfer 
from exercises to pieces. But one should 
be conscious of the fact that the value of 
exercises is limited. Every piece learned 
requires a new set of specific movements 
that must be learned to fit that one par- 
ticular occasion. The only exercise that 
would demand the same sequence of move- 
ments would be a repetition of the piece 
itself. 


* [To be continued] 
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Josef Rheinberger: 
Decadent Romantic 
or Vital Composer? 


By PAUL F. LAUBENSTEIN 
[Continued from August issue.] 


4. But further, why should the presence 
of “sentimentality” in a late-nineteenth 
century composer living in a romantic 
miliew surprise anyone or be a ground of 
censure? Why this current rejection of 
the “sentimental” in any case? Has good 
contemporary music completely sold out 
in this regard to the crooners and Tin Pan 
Alley where unbridled mawkishness runs 
riot taking nauseating revenge? Some- 
times methinks we do protest too much 
and that this antagonism may eventually 
show itself to be a symptom indicative of 
some sort of psychopathic imbalance or 
askewness, a defense mechanism set up 
against the acknowledgement of the just 
claims of honest, genuine emotion, perhaps 
of religious faith demanding expression in 
an age become hard-boiled, steely and 
brittily intellectual, but desperately need- 
ing redress via serenity, tenderness, love, 
warmth, yes even the despised “sweetness 
and light”. Be this as it may, if one would 
derive from Rheinberger all he has to 
give (and that is much), one must for the 
nonce accept the milieu in which he lived 
and worked, and himself in toto, including 
his South German “sentimentality” and 
late-nineteenth century idiom. (And no 
one more than Rheinberger helped to 
make this a vehicle of real beauty or was 
more adept in using it.) The Platonic 
do ut des applies here as elsewhere: one 
must “give” oneself to Rheinberger, if 
Rheinberger is to “give” himself to one. 
So with the playing of Bach; so with the 
reading of the Bible, Shakespeare, etc. 
After all there is such a thing as making 
stylistic, thought-pattern, idiomatic, “cli- 
matic” allowances, aesthetic adjustment in 
approaching great masterpieces in any 
field—and this in humility, else we lose 
out. But this is simply another way of 
emphasizing the indispensability of cul- 
tivating historical sympathy and perspec- 
tive as a condition of a rich life. 


° e e 


To one therefore who approaches 
Rheinberger with any sort of initial prej- 
udice against him, the nineteenth century 
in part or as a whole, its musical idioms 
ditto, or with an air of condescension (as 
who should say in effect, “Pre-Bach, Bach 
and then contemporary twentieth century 
modalism and dissonance—? yes; but the 
nineteenth century, with the possible ex- 
ception of Franck—? well, let’s just skip 
that.”), to such, Rheinberger will have 
little or nothing to say. To such a one 
the mere mention of Rheinberger may call 
forth at best an, “Oh, Rheinberger!” It 
is unfortunate for Rheinberger, at least, 
that certain features of his nineteenth 
century idiom, judiciously used by. him, 
have since been abstracted from his mu- 
sical texture, have been done to death by 
popular third and fourth rate composers, 
and have come to be baptised with such 
labels as soft, soupy, sentimental, etc. 
Hence, when we hear these features in 
Rheinberger, there is an inevitable “carry- 
back,” with the resulting indiscriminate 
application of these labels to all his works. 

Among “these features,” quite proper to 
an at-least-partly-romantic nineteenth 
century idiom may be singled out: the in- 
terval of the sixth; the dominant 7th and 
9th (major and minor) chords; the di- 
minished 7th and other altered chords; the 
sub-dominant minor. chord with added 
sixth; the tonic major chord with raised 
fifth; the half-tone upward-resolving ap- 
pogiatura, etc. Rheinberger’s own use of 
these is suit generis, masterful and re- 
strained. Whether we shall call some of 
the intermediate, more lyrical movements 
of his Sonatas—at least the first parts— 
“sentimental” or not, and some of the 
separate pieces, will probably always be a 
matter of individual taste. If they do not 
appeal to us, we may most justly think 
of them as the honest utterances of a ten- 
der, warm-hearted South German (or 
rather Liechtensteiner) set forth in a con- 
genial idiom which lay at hand, ready for 
use, and at least appreciate their fine 
craftsmanship and organicity. Rheinberg- 
er’s dour exterior does appear to have 
been only that. 

In the case of some of the intermediate 
sonata movements, and also frequently in 
the collections of pieces, it seems as 


though Rheinberger felt the necessity of 
providing a “sweet,” genial, etc. unit as 
a sort of foil or contrast to a more severe, 
austere preceding movement or piece. 
That the kind of contrast provided might 
not appeal to a prevalent twentieth cen- 
tury point of view is understandable. On 
the other hand, it is open to us to prefer 
with all their lushness these same “senti- 
mental” pieces to some of the contempo- 
rary wun-organistic, angular, epileptic, 
coldly and dryly intellectual, too self-con- 
scious, obviously labored dissonantal or- 
gan numbers so much in vogue today. 

However, there is a sense in which 
Rheinberger may be regarded even as a 
forerunner of the contemporary interest 
in dissonance. For he too was a master 
dissonantist, but it was always a meaning- 
ful dissonance. That is to say, it never 
exists in Rheinberger without that coun- 
terpart required by the principle of polar- 
ity to make it meaningful, namely, ade- 
quate consonance. Rheinberger’s disson- 
ances always “arrive”; that is, find their 
complement and meaning in organic in- 
tegration with consonance. That is what 
qualifies them to be called dissonances. 
Unrelieved “dissonance” is no longer dis- 
sonance, anld makes no more sense than 
cacophony apart from its necessary com- 
plement and meaning-giver euphony or 
harmony. Part of Rheinberger’s skill as 
dissonantist lies in his masterly use of 
suspensions and syncopations in such 
wise as to produce a well-knit musical 
texture. 

Foreshadowing the current interest in 
modalism and the dissonance, Rheinberger 
in at least one instance stands forth as 
foreshadower also of the use of the 
twelve-tone scale (Sonata No. 4, Fuga 
Cromatica), where he selects as fugal 
theme nothing less than the complete de- 
scending twelve-tone scale itself. There 
is nothing “sentimental” about this, but 
neither is it a dry-as-dust exhibition of 
contrapuntal skill. It is an exciting mu- 
sical adventure, both to play and to listen 
to. 

Nevertheless, it remains true that on the 
whole Rheinberger was a late nineteenth 
century composer of South Germany, im- 
bued with its Zeitgeist, who worked with- 
in a late nineteenth century musical idiom 
in a liberal-orthodox fashion, and found it 
possible to contribute to the world an 
aesthetic treasure of high order all within 
this system. It is ours to the degree that 
we are willing to make ourselves ‘en rap- 
port with him and his idiom, but not 
until—. If we do so, then the mention of 
his name will bring forth an appreciative 
“Ah, Rheinberger!” Having plenty to 
say, Rheinberger did not complain about 
the existing system; he found it adequate. 
The main difficulty for him seems to have 
been lack of time and of opportunity to 
get put down this matter pressing for 
expression—or transmission. Hence also, 
as with Palestrina and Bach, while the 
prevailing idiom did undergo development 
at their hands, we yet find in Rheinberg- 
er’s case too no clamor for different tech- 
niques as today, or for utterly different 
schemes of musical expression, scales and 
tonal resources to express—or transmit— 
what? 

Unlike the case of Bach, Rheinberger’s 
very name is symbolic of his organ work: 
the Rhein suggesting the broad, easy, 
natural, graceful flow and continuity of 
his music—the scientia bene movendi (and 
if I may be permitted the German pun of 
saying reim instead of Rhein-, we find 
here then a reference to that “purity” of 
his musical thought so often commented 
upon) ; the berger suggesting the volume 
and the loftiness as well as the substanti- 
ality of his work; and in the synthesis of 
the two the organic, aesthetic integration 
of these two “highly desirables”. 
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Tue Pipes OF PAN come to life as 
Virgil Fox and his students at the Clare- 
mont Institute of Music pose for a photo- 
graph. Those shown in the picture were 
members of Mr. Fox’s master class. If 


one looks closely he can detect among the Mr. Fox taught one week. 


water sprites familiar faces ordinarily 
associated with such names as Bitgood, 
Blanchard, Clokey and Fitzgerald. The 
institute was held June 20 to July 29 
at Pomona College in Claremont, Cal., and 
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Which is the leading organ being built 
today? This is a question only you can 
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And the world’s leading organists 

have complimented the rich, full tone of 
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Now ready.... 
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ert Barney will represent the firm in 


Mr. Helms is a graduate of West- 
minster Choir College and holds a 
master’s degree from the University of 
Kansas. In 1954 he studied in Europe 
and gave recitals in Holland. For the 
last nine years Mr. Helms has been 
minister of music at the Second Pres- 
byterian Church in Kansas City, Mo. 
He taught organ at the University of 
Organist Kansas City and music courses at the 
National College for Christian Work- 
ers. Mr. Helms also has been associ- 
Harpsichordist ated with Christ Lutheran Church, 
Harrisburg, Pa., and the First Con- 











en 














[ : | 


NEW ANTHEMS 


Autumn, 1955 
S.A.T.B. 
Aneurin Bodycombe..... Teach Me, My God_ .15 


Richard Kountz. ...O Praise the Lord 
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My Soul _ .20 
Robert L. Sanders...... A Song of the Spirit .20 
Samuel Walter... .Sound the Loud Timbrel .25 
Powell Weaver... .. Give Us Peace, O Lord! .25 

S.A.T.B. with JUNIOR CHOIR (Unison) 

Carl F. Mueller....... Guide Me, O Thou 


Great Jehovah .20 
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Choirmaster Examination 
Requirements Announced ; 
Correction in Test Dates 


Requirements have been announced for 
the 1956 examinations for the Guild 
Choirmaster Certificate. The tests will be 
held Wednesday, June 6, at headquarters 
and in chapter centers. : 

At the same time a correction in the 
dates for the 1956 associate and fellowship 
examination was announced. These will 
take place Thursday and Friday, June 7 
and 8. : 

As in the past, two choirmaster exami- 
nations are offered. One is for Roman 
Catholics and the other for non-Roman 
Catholics. The requirements for the lat- 
ter test are as follows: 


SECTION I (a)—PRACTICAL. 

1. The candidate will be called upon to 
demonstrate with a choir (which will be 
provided), methods of good breathing, good 
tone production, purity of vowel sound, and 
clear enunciation. 

2. (A)-(Organist-choirmaster) To direct 
from the console, while accompanying the 
choir in the singing of Chant 673, (Plain- 
chant), Nunc Dimittis, page 730, 1940 Epis- 
eopal Hymnal; and Chant 625, Benedictus es, 
Domine (Anglican), page 712, 1940 Episco- 
pal Hymnal. Or (B)-(Non-organists)-To re- 
hearse the choir in the singing of the above. 
(The organ accompaniments will be played 
by one of the examiners.) 

3. (A)-(Organist-choirmasters) To direct 
from the console while accompanying a per- 
formance of two stanzas of a hymn to be 
selected by the examiners from the 1940 
Episcopal Hymnal, and a part or all of one 
or more of the following anthems. Candi- 
dates will be expected to modulate from one 
number to the next, so as to form a musical 
bridge connecting the two keys and styles. 
(a.) “Prayer of St. Francis,’”’ Searle Wright 
(Witmark); (b.) “The Eternal Gifts of Christ 
the King,” Guidetti-Ley (Oxford); (c.) 
“Eternal Ruler of the Ceaseless Round,” 
Don Malin (Birchard). Or (B)-(Non-organ- 
ists) -Candidates will rehearse the choir in a 
performance of a hymn to be selected by the 
examiners from the 1940 Episcopal Hymnal, 
and a part or all of each of the above an- 
thems. They must be prepared to play a 
simple pianoforte accompaniment to one of 
the anthems. (The organ accompaniments 
will be played by one of the examiners.) 

4. (A)-(Organist-choirmasters) To  re- 
hearse the choir in the singing of the whole 
or any portion of one or more of the fol- 
lowing unaccompanied anthems: (a.) “Ave 
Verum Corpus,” Byrd (Oxford); (b.) “He 
Stooped to Bless,” Margetson (J. Fischer & 
Bro.); (c.) “Tantum Ergo,” Candlyn (Pres- 
ser). Or (B)-(Non-organists)-To rehearse 
the choir in the singing of the whole or 
any portion of each of the above unaccom- 
panied anthems. 

Viva voce: Candidates will be expected to 
answer questions arising out of the practical 
tests; the pronunciation of Church Latin, 
and the singing of an example of plainsong 
at sight (Liber Usualis) and such questions 
concerning anthems (rehearsed and accom- 
panied) regarding construction and general 
form. 


SECTION II—PAPER WORK. 

(Three and a half hours allowed for this 
paper) Questions will be asked regarding the 
following points: 

1. The rudiments of music and simple 
harmonization. 

2. The harmonization of a given hymn- 
tune or chant. 

3. A general knowledge of the ecclesiasti- 
cal modes; names, intervals, range, finals 
and dominants of each, transposition and 
use in general musical composition. 
(Knowlege of Gregorian notation is neces- 
sary.) 

4. Choir organization and training. 

5. Repertory of church music. Selection of 
suitatle music for services (including all 





schools), taking into consideration size, bal- 
ance, and efficiency of the choir. 

6. General questions on the form and con- 
struction of choral composition. 

7. (Non-organists only)-Questions in mu- 
sic history and additional questions in form. 


Roman Catholic organists and choir- 
masters will be required to stand the fol- 
lowing examination: 


SECTION I (a)—PRACTICAL 

1. (Organist-choirmasters only)-The can- 
didate will be called upon to play on the 
organ with acceptable harmonization, a short 
selection from the Liber Usualis in Gregori- 
an notation. 

2. (Organist-choirmasters only)-To im- 
provise approximately one minute and a half 
on a Gregorian theme. 

3. (A)-(Organist-choirmasters)-To accom- 
pany on the organ, and direct the choir 
(which will be provided) in a performance 
of one of the following: (a.) ‘“‘Panem de 
Caelo,’’ Communion from the Mass for the 
13th Sunday after Pentecost, Liber Usualis 
p. 1035. (b.) Sanctus—from Mass No. III 
(Kyrie Deus sempiterne) Liber Usualis p. 
24. Or (B)-(Non-organists)-To rehearse and 
direct the choir in a part or all of each of 
the above works, and to play a simple piano- 
forte accompaniment to one of them. (The 
organ accompaniments will be played by one 
of the examiners.) 

4. (A) -(Organist-choirmasters)-To re- 
hearse the choir in the singing of a portion 
or all of both of the following works: (a.) 
Kyrie Eleison (Kyrie altissime) ad libitum 
chant, Liber Usualis p. 76. (b.) “O Quam 
Gloriosum,” Vittoria (Ditson). Or (B)- 
(Non-organists)-To rehearse the choir in the 
singing of both of the above works. 

Viva voce: The candidate will be required 
to answer questions concerning the liturgy 
of the Roman Catholic Church: The Mass, 
vespers, 40 hours devotion, feast days, Holy 
Week; i.e., the procedure to be followed at 
all services. Also the pronunciation of ec- 
clesiastical Latin, and the singing of an ex- 
ample of plainsong at sight. (Liber Usualis). 
Also legislation: The Motu Proprio of Pope 
Pius X and all regulations. (Motu Proprio 
obtainable at Catholic University, Washing- 
ton, D.C.). Also questions arising out of 
the practical tests. 


SECTION II—PAPER WORK 

(Three and a half hours allowed for this 
paper) Questions will be asked regarding the 
following points: 

1. The rudiments of music and simple 
harmonization. 

2. Schools of polyphony. 

3. Plainsong: Modes, neumes used in 
Gregorian chant, rhythm, pauses, rhythmical 
signs, antiphonal and responsorial chant, 
hymns, psalmody syllabic and melismatic 
chants. 

4. Choir organization and training: (Men’s 
and boys’ voices) Gregorian chant, and all 
musical requirements of the liturgical serv- 
ice. Tone production and interpretation. 

5. (Non-organists only) Questions in music 
history and additional questions in form. 








TEXAS CHAPTER—The Texas Chapter 
held its final meeting of the season May 
16 at the Church of the Incarnation, Epis- 
copal, Dallas. Dinner was served to a 
large number of members and guests be- 
fore the business meeting, when annual 
reports were heard from officers and com- 
mittee chairmen. Officers for next year 
were elected. One of the high points of 
the evening was a brief history of the 
chapter, told by Alice Knox Fergusson, 
historian. Miss Fergusson outlined a plan 
for composing a complete history of the 
chapter and suggested that two copies be 
mimeographed—one for the chapter files 
and one for the Dallas Public Library. .. . 
After the business meeting the group 
moved to the church to hear a program of 
service music, which was discussed by 
Russell Brydon, organist and choirmaster 
at the Church of the Incarnation, and 
played by Norman Blake of St. Mark’s 
School. Mr. Brydon and Mr. Blake gave 
a most interesting and enjoyable program, 
leaning for the most part toward works 
by English composers. 


Providence Convention Plans. 


The Rhode Island Chapter, with Fred 
Cronhimer, dean, will be host to the 
Southern New England regional conven- 
tion, to be held in Providence October 
9 to 12. The executive committee has 
arranged organ recitals, concerts, lectures, 
tours of churches, a Guild service, in- 
formal parties and a banquet. 

Hollis Grant, chairman of the conven- 
tion committee, announces the following 
recitalists: Catharine Crozier will be the 
artist for the annual Lownes Memory 
Day recital in Sayles Hall, Brown Uni- 
versity ; George Faxon of Trinity Church, 
Boston, dean of the Massachusetts Chap- 
ter, will give a recital; George Butler, a 
newcomer to Rhode Island, who has been 
heard here several times in brilliant per- 
formances, will play the first recital on 
the new Austin organ in St. Stephen’s 
Church, 

Other musical events include concerts 
by the a capella choir of the Providence 
Bible Institute, the TV Chorale under 
the direction of C. Alexander Peloquin 
and the Brown University Chorus, David 
Laurent director. William Dinneen, or- 
ganist of Brown University, will play a 
modern suite for harpsichord by Win- 
slow. The Guild service will feature the 
combined Grace Church Boy Choir and 
the St. Dunstan Choristers. 

The tour of churches will cover a va- 
riety of architectural styles from coloni- 
al days to the present time, ranging from 
the First Baptist Meeting House (1775) 
to Temple Beth-El (1954). The choral 
techniques workshop, now in its third 
season, will have as its lecturer on Oct. 
12 Vernon De Tar. This event will be 
made available to those attending the 
convention. The workshop is sponsored by 
the local chapter in cooperation with the 
extension division of Brown University. 

Complete details of the program will 
be mailed to members of the chapters in 
this area. 


New Iowa Chapter Reports Good Year. 

The Buena Vista Chapter, in Iowa, 
held its closing meeting of the season 
at the Congregational Church in Aurelia. 
The Rev. Mace Crandall demonstrated 
his method of choir rehearsal with the 
use of his children’s and senior groups. 
New officers were elected as follows: 
Dean, the Rev. Mr. Crandall; sub-dean, 
Miss Mardella Oatman; secretary, Mrs. 
Virginia Boggs; treasurer, Miss Hilvie 
Johnson; registrar and publicity, Mrs. 
Bill Glame; auditors, Paul Anderson and 
Mrs. Cecil Morgan. 

The Buena Vista Chapter was organ- 
ized Nov. 14, 1954, at Storm Lake. 
David C. Johnson, professor of organ at 
Buena Vista College, was the first dean. 
Other officers who served for the first 


Bills To Be Mailed __ 





Since the fiscal year of the Guild now 
begins Oct. 1, the treasurers of all chap. 
ters and branches are asked to mail bills 
for annual dues ($5.00) in September, 

The new pink membership cards are 
now being mailed to chapters and branch- 
es. If any lists of officers for 1955-56 
have not been sent to national headquar- 
ters this should be attended to at once 
in order that the membership cards can 
be mailed to the correct addresses. 

Joun HO tter, 
National Treasurer, 








Regional Conventions 





Following is the list of dates and places 
for the 1955 regional conventions not yet 
held: 

Oct. 9-12—Providence, R. I. 

Oct. 17-19—Louisville, Ky. 

It should be borne in mind that attend- 
ance at these conventions is not limited 
to members of the particular region. Any- 
one, from far to near, is welcome to 
attend. 

SetH BINGHAM, 
National Convention Chairman. 








year were: Sub-dean, Miss Oatman; sec- 
retary, Mrs. Boggs; treasurer, Mrs. 
Mildred Peterson; chaplain, the Rev. Mr. 
Crandall; librarian, Mr. Anderson; au- 
ditors, Lee McGinnis and Mrs. Marie 
McGinnis. ; 

A program of Christmas music by the 
Buena Vista A Cappella Choir, directed 
by John Sorenson, preceded the Decem- 
ber meeting. After a short history of the 
organ given by Mr. Johnson at our 
January meeting, in the Methodist 
Church of Odebolt, Iowa, the stops of 
the new Aeolian-Skinner organ_ weft 
demonstrated. The program in March 
was a Bach concert by the choir of the 
Methodist Church, Storm Lake, under 
the direction of Mr. Johnson, assisted 
by Charles Bryant, organist, and Mrs. 
Mary Johnson, ‘cellist. Margaret Snod- 
grass of the faculty of Iowa State Col 
lege was sponsored in a_ recital at St 
John’s Lutheran Church, Storm Lake, it 
March. The April meeting consisted 
of wedding and funeral music, played 
by Mr. and Mrs. L. B. McGinnis. 

Mr. Johnson, who was instrumental 
in organizing the chapter, has resigned 
his position at Buena Vista College 
will study for a doctorate at Bosto 
University. 

Virctinta Boces, SECRETARY. 





ee 








ADVERTISERS @ @ @ 





NATIONAL MID-WINTER CONCLAVE 


PHILADELPHIA 
December 27, 28, and 29, 1955 


An outstanding program is being planned 
Plan now to attend this post-Christmas Festival 


Reserve your space in the program now—by writing to: 


MR. FRED MOWLDS 
228 Valley Road 
MERION, PA. 
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4{EOLILAN-SKINNER ORGAN IS 
DAMAGED IN HARTFORD FIRE 


The three-manual Aeolian-Skinner 
organ in the South Congregational 
Church, Hartford, Conn., was damaged 
py fire June 29. Though no flames 
entered the organ, the heat was so 
intense that parts of pipes were melted. 
The instrument was installed in 1951, 
the gift of Mrs. George J. Mead. It 
js being restored by Aubrey Thomp- 
son-Allen, curator of organs at Yale 
University. 

0 
4. HAROLD WALLACE, A LIFE 
MEMBER OF THE C.C.0., 1S DEAD 


A. Harold Wallace, L.R.S.M., organist 
of the Leaside United Church in Toron- 
to, died June 27. Mr. Wallace was a life 
member of the Canadian College of Or- 
ganists. Before going overseas in the first 
world war he was organist of the Bloor 
Street Baptist Church. Mr. Wallace had 
studied with Professor J. Churchill Ar- 
lidge, Dr. Albert Ham and Dr. H. A 
Fricker. 

Sea 


GUSTAVE REESE, well-known musicol- 
ogist and authority on Medieval and Ren- 
aissance music, has been promoted to the 
rank of professor in the graduate school of 
New York University. Professor Reese has 
been associated with the university for 
twenty-eight years. 


ROBERT JAMES DENNISTON of New 
York City was the winner of the Chautau- 
qua organ scholarship sponsored by the 
National Federation of Music Clubs. Mr. 
Denniston is organist and choirmaster of 
the Marrisiana Presbyterian Church in the 
Bronx. He attended the State Teachers’ 
College at Fredonia, N. Y., and the School 
of Sacred Music at Union Theological 
Seminary. 


Mrs. JoHN Ropert Grenier of Hart- 
ford, Conn., will study in Amsterdam 
this winter under a Fulbright award. 
Mrs. Grenier, who was Mary Elizabeth 
Moore of Dallas before her marriage, is 
a graduate of Southern Methodist Uni- 
versity, where she studied organ under 
Dora Poteet Barclay. At that school 
she won the Viola Cassidy prize in organ 
playing. In her senior year she was ap- 
pointed the school’s first carillonneur. 
Mrs. Grenier holds a master’s degree 
from the University of Michigan, where 
she was a pupil of Robert Noehren. Mrs. 
Grenier’s husband, to whom she was 
married June 10, is a native of Flint, 
Mich. He is an accomplished pianist. 














OHIO VALLEY 
A.G.O, REGIONAL CONVENTION 





Louisville, 


Recitalists: 


Wilma Hoyle Jensen 
George William Volkel 


Choral 





Lectures 
Willis Becket—'‘Choir Clinic” 


October 17, 18, 19 


Choirs of Christ Church Cathedral, St. Francis’ and St. Mark's 
Collegium Musicum Chorus and Orchestra 

DuPont Manual High School Youth Choirs 

Schola Cantorum—St. Meinrad Abbey 

Southern Baptist Theological Seminary Choir 


Gerhard Herz—''The Organ Mass and Chorale Prelude” 
Isa Macllwraith—"’An Organist in Germany” 

Robert Noehren—'’Contemporary Organ Design" 
Morris Pernick—''Music in the Jewish Church” 


Kentucky 


Joseph Miranda 
Klaus Speer 





HEADQUARTERS: KENTUCKY HOTEL 
Registration Inquiries: 
Gilbert Macfarlane, 421 So. 


Second St., Louisville, Ky. 














114 George Street 











A.G.O. Regional Convention 


Southern New England 
PROVIDENCE, R. I. 
October 9, 10, 11, 12 


HYMN AND SERVICE PLAYING . . . RECITALS 
GUILD SERVICE .. . LECTURES . . . CONCERTS 


Address: 
HOLLIS GRANT 





Providence 6, R. I. 











for a sound selection of 


NEW CHOIR MUSIC 


Your life as a choir director can be made easier—and 
more successful—this year. 





You probably don’t enjoy the drudgery of wading 
through piles of new releases, plunking out the choral 
parts on the piano, satisfied if you find even one new 
anthem for your choir. An anthem that will inspire you 
to inspire your choir. 


So here is an idea you might like: 


Dr. Earl Willhoite, Dean of the Fred Waring Music 
Workshop, organized a group of 22 volunteer singers, and 
together they prepared 18 Shawnee Press anthems. Then 
they recorded these anthems—for your evaluation. 


Easy music, medium-to-difficult music, anthems for 
two-part treble through full mixed chorus and combined 
choirs, anthems written by composers who are aware of 
the possibilities and limitations of church choirs—this 
is the broad range of material that is available for your 
examination on recordings. 


Above all, you'll find that each of these anthems have 
words and music with meaning for today’s choirs and 
congregations. 

And you can get the recordings of these anthems on 
a 12 inch long-playing album (33 1/3). It’s called SING 
UNTO THE LORD, and you can receive this album 


without obligation. 


What it does is this: it makes it possible for you to 
leap directly from the printed score to an approximation 
of the final sound of the anthem sung by your choir. 


Naturally—with any anthem—you must insist on the 
interpretation being your own. But what faster or more 
pleasant way could you find to evaluate 18 new anthems 
in 60 minutes? 


Choir directors who attended the Fred Waring Music 
Workshop this summer heard some of these recordings. 
They said that the album would be extremely valuable in 
selecting music for the coming months. 


Some said that they'd like to play the album for their 
choir, and let the choir help in the selection. Would it 
stimulate the interest if your choir? 


Also, some of these directors wanted to use the SING 
UNTO THE LORD album to familiarize their choir with 
whole sound of the anthem during rehearsal. That is, give 
the choir an “ear-picture.” Would this help your choir 
learn faster? 


If you want to receive the SING UNTO THE LORD 
album—along with a bound packet of the printed scores 
for each of the recorded anthems—all it takes is a three- 
cent stamp to send in the coupon below. 
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You'll receive the album and packet of scores “on 
approval.” If you wish to make your evaluation and return 
them to us, there is no charge whatsoever. 


After you have heard the recordings, if you think 
you'll have further use for either the album or the scores, 
or both, you can purchase them “for keeps.” But that’s 
up to you! 

Make a sound selection of music this year—through 
sound! Clip the coupon, fill it out, and send it in. 


Richard Lindroth 

Director of Sacred Music 
Shawnee Press, Inc. 
Delaware Water Gap, Pa. 


Please send, ‘‘on approval,’ the SING UNTO THE LORD record album 
(3344), along with the packet containing the printed scores of the 18 
anthems recorded. 


NAME 





ADDRESS. 
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AUSTIN LOVELACE IS HEAD 
OF METHODIST MUSIC GROUP 


Dr. Austin C. Lovelace, minister of 
music of the First Methodist Church, 
Evanston, Ill., has been elected chairman 
of an organizing committee whose pur- 
pose will be to start a national fellow- 
ship of Methodist church musicians. Pur- 
pose of the fellowship will be primarily 
that of raising standards of music in the 
church and elevating the status of the 
church musician. Affer certain standards 
have been decided on by the organization, 
it is hoped that where a church musician 
qualifies, he will be accorded a status 
similar to that of a director of religious 
education. 

More than 100 full time Methodist 
musicians, including Dr. Lovelace, recent- 
ly attended a preliminary conference to 
set up the fellowship in Camp Estes Park, 
Colo. The organization also hopes to 
foster greater fellowship among the mu- 
sicians through workshops, clinics and 
training schools. 


i 


HERBERT L. MACARTNEY WAS 
ACTIVE IN CHURCH, THEATER 


Herbert L. Macartney, who died in 
February, had been active as an organist 
and in show business in many parts of 
the country. At the time of his death Mr. 
Macartney lived in New Orleans, where 
he had been organist of the First, Sec- 
ond and Third Churches of Christ, Sci- 
entist. 

Mr. Macartney was born on the island 
of Malta, where his father was in mili- 
tary service, and he attended a military 
academy. He began playing the chapel 
organ while in preparatory school. Later 
Mr. Macartney went to London and was 
graduated from Trinity College and the 
Royal College of Music. He came to the 
United States by way of Canada. Mr. 
Macartney was accompanist with many 
well-known road shows and opera groups. 
For a time Mr. Macartney was associat- 
ed with various theaters in Chicago and 
Milwaukee. He was also a church or- 
ganist in Gary, Ind. 








CHRISTMAS ANTHEMS 


(For Mixed Voices unless otherwise noted) 


March of the Wisemen...................... Harvey Gaul, arr. Rieder 
The vDinthh aght Ol CMPIBE oo o:5 see oe oi cn.aie mreca comes Douglas Brettmayer 
a Oy Ne BPE ois Sia ees so BED Kio eG eres rtebee Austin Lovelace 
NT eR NOT BNO 6c Sos. 6 since ein secienceceebgincevers Arthur Bergh 
NN Nellore SRI ore Sa tonce th onied wiser ee MR Katherine E. Lucke 
WO RR AO TMINGN 85.56 S566 wars, or8)d ow niwr sim areiete as Stanley A. Day 
Pe cn er rica Ivan Langstroth 
OPN ER IMI onc cs go Soa Face 0s nisin snob win eee oie John LaMontaine 
ey TRI NOIR oo eon oe seal vc ses asian ne sk oe David H. Williams 
Alleluia (from Cantata 142) (T.T.B.B.)............J. S. Bach, arr. Matthews 
Carol of the Little King (S.S.A.)...............ceeeeeee Mary E. Caldwell 
Carol of the Little King (G:A.B.).........ccescessccecenss Mary E. Caldwell 


GENERAL ANTHEMS 


GRAY-NOVELLO = 
NEW CHORAL PUBLICATIONS 











A boarding school for boys in the choir of St. Thomas 
Episcopal Church, Fifth Avenue. Grades 5-8. Excellent 
musical training. High academic standards. Endowed. 


WILLIAM SELF 
Organist and Master of the Choir 


ST. THOMAS CHOIR SCHOOL 


123 West Fifty-fifth Street 
New York 19, New York 


ROBERT H. PORTER, S.T.B. 


Headmaster 








School of Music 


UNIVERSITY OF REDLANDS 


Redlands, California 
Complete curriculum for the church musician 





Preparation for the A.G.O. examinations 


(For Mixed Voices unless otherwise noted) 


NE ir Rho OO oe nossa x oerenticcwoae see restee H. Alexander Matthews 
SSIRNCE MMAR RNEE SECON 5:5: 6cae. neo 0s malee S10 Kiarenctepeveus sawn David H. Williams 
Bn Angel Sieod by the Aller... 0... 6c cca cee sew eds Leo Sowerby 
O'iGod, Thow Att Par God... . 2 eens tees se eee sion David McK. Williams 
Giron TAG BON, CGD. 6 oe secs cies cent cneeaw ween W. Glen Darst 
Drege Ae LOPd CIA e SOUD.-. «6.5. 6 6 sisig cn seeee eae eee A. Cassels Brown 
My Soul doth Magnify the Lord... ......0. ce ececwesswes John Rodgers 
ES eee ree anes John Huston 
ARO TE OG OT Phe) a 55 os 5c ee se alectnecin es omens E. S. Barnes 
DEBT ADP IOBUE ARID 5 sai ee sis a6 8 sashes etary ee ears @are Gardner M. Nichols 
THO LD CUMIN OP GUNG)... oe 6s kek cee wines Sees Heelers Homer Nearing 
LARGER WORKS 
An Appalachian NaUvy ......o660sc ces esccacens sees Lewis Henry Horton 


A Christmas Folk Cantata for Mixed Voices and Soli, based 
on Hymns of the Shape—Note tradition. Time of perform- 
ance: 25-30 minutes. 

PEGI OEP ORID o. o5ok cio cone ee ceca hiee can Orewa Mabel Daniels 
A Festival Chorus for Mixed Voices with accompaniment 
for 3 Trumpets, Percussion, Timpani and Organ (or Piano). 
Time of performance: 8 minutes. : 


Approval copies on request 


THE H. W. GRAY COMPANY, Inc. 


159 EAST 48th STREET % NEW YORK 17, N. Y. 
Agents for NOVELLO CO., Ltd., London 
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. Assoc. Prof. of Organ, Indiana University 

. Visiting Assoc. Prof. of Organ, Univ. of Southern Calif. (1954) 

. Twice recitalist for Conclave of Deans and Regents (1947, N. Y. C.; 
1951, Chicago) 

. Twice recitalist for A.G.O. regional convention (1951, Bloomington; 
1955, Urbana) 

. To be recitalist for national A.G.O. convention, 1956. 

. Training at Univ. of Denver, Eastman School of Music, Union Seminary 
School of Sacred Music, Juilliard School of Music, and Univ. of Southern 
California (Doctor of Musical Arts). 

. Concerts in fifteen states, including appearances in Baltimore, Cincin- 

nati, Denver, Indianapolis, Louisville, Los Angeles, New York City, 


Rochester, Washington, D. C., and many other leading cities. 











GRAY-NOVELLO 





Owe? Kagatz 


..» CONCERT ORGANIST 


Following a concert given at the American Guild of Organists Con- 
clave, Chicago, 1951, the comment was— 
“OSWALD RAGATZ added to his fame as a brilliant performer 
with a distinguished performance of a program of large proportions, 
which included Handel’s Fifth Concerto, four Chorale Preludes by 
Bach, Roger-Ducasse Pastorale, Messiaen’s L’Ascension Suite, 
Sowerby’s Fantasy for the Flute stops, and the Jongen Toccata in 
D flat major. He electrified the audience with this last number.’ 
—THE DIAPASON. February 1, 1952. 


“A versatile organist with a virtuoso technique . . .” 

—Jerome W. Kersh, SOUTH BEND TRIBUNE. 
«__. As fine an organist as you are likely to hear . . . his music is 
mature, his playing has substance and depth. . .” 

—Walter Whitworth, INDIANAPOLIS NEWS. 
“The organ program by Mr. Ragatz was played brilliantly and 
imaginatively.” —EVANSVILLE COURIER. 





Address inquiries to: George W. Brumbaugh, School of Music, Indiana University, Bloomington, Ind. 


Available NOW for Midwest bookings: Rocky Mountain and West coast concerts in SPRING 
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Another Reisner Achievement... 


SUPERIOR QUALITY AT A COMPETITIVE PRICE 


The all new Model RE-200 console con- 

















Inset: The Reisner recorder type 
combination action, one of three 
types of combination actions avail- 
able in the new Model RE-200 
console. 


THEA Lois Wire COMPANY. INC. 


HAGERSTOWN , MARYLAND 










forms to alTA>G~O. standards and is avail- 
able in a choice of woods and finishes. The 
attractive semi-convyentional styling is sure to 
complement the beauty and decox of any 
church, large or small. 





Improved all-electric Reisner action Will 


bring to the organist the full resources of 
your organ, and with the name of Reisner 
behind the product, you can be assured of 


years of perfect playability and the maxi- 
mum of service-free performance. 
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ESTABLISHED IN 1909. 
registered at United States 
Patent Office.) 


(Trademark 








A Monthly News-Magazine Devoted to the 
Organ and to Organists and 
Church Music. 


Official Journal of the American Guild of 


Organists and of the Canadian College 
of Organists. 





S. E. GRUENSTEIN, Editor and Publisher 





Editorial and Business office, 1511 Kimball 
Building, Wabash Avenue and Jackson 
Boulevard, Chicago 4, Ill. Telephone: 
HArrison 7-3149. 


Subscription price, $1.75 a year, in ad- 
vance. Single copies, 15 cents. Back 
numbers more than two years old, 25 
cents. Foreign subscriptions must be 
paid in United States funds or the 
equivalent thereof. 


Advertising rates on application. 


Routine items for publication and adver- 
tising copy must be received not later 
than the 15th of the month to assure 
insertion in the issue for the next month. 
For recital programs, etc., the closing 
date is the 10th. 








CHICAGO, SEPTEMBER 1, 1955 








[Due to mechanical failure mm our 
bindery, copies of the August issue with 
duplicate pages were mailed to some 
towns in Michigan. Any subscriber who 
received one of these may have it re- 
placed by sending a postal card to the 
office of THe Diapason. ] 








A New Season at Its Beginning 

About the time this issue of THE D1a- 
PASON reaches its readers a new sea- 
son—one of work and activity—will begin 
for organists and choirmasters and for 
the organ industry. The summer vaca- 
tion period is at its close and we all shall 
buckle down to renewed labor and serious 
thought for our work. For the last month 
or two many of us have been able to 
enjoy rest and recreation and our minds 
are refreshed. We are ready for a change. 
There will be no more loafing in vaca- 
tion cottages, or in resorts or motels, 
where the serious things of life were duly 
laid aside for a few weeks and we could 
spend more time with our families and 
think of the busy months to come. Travel 
by air, or automobile or train is post- 
poned until another summer puts in its 
appearance. To some the change to fall 
work means new scenes of labor and a 
complete change of fields of endeavor. 

The man or woman who has stored 
up health and energy in the hot months 
and is prepared for the new season is 
all to the good. We cannot but admire 
those who made use of their leisure days 
to think seriously of the time to come. 
Many of these have begun the year’s 
labors with lists of anthems and. organ 
selections for their church service and 
are that much better prepared for the fall 
and winter. Some have taken the occa- 
sion to improve their organ technique 
by summer practice at a time when choir 
matters did not press in on them from 
all sides. Some happy individuals are 
Waiting for the new organs over which 
they will preside to be complete by 
Christmas. 

A number of very wise individuals 
have taken the trouble to benefit from 
the summer refresher courses offered in 
many parts of the country and go into 
the new season ready to do improved 
work. These special courses have grown 
largely in number and in attendance in 
recent years and those who take ad- 
vantage of them are to be especially 
commended. 

Whatever manner you may have adopt- 
ed to gain new vim for the months to 
come and vigor for the demands they 
make on you, we wish you all a success- 


ful year, to be topped off by a restful 
and enjoyable period of relaxation when 
the summer months of 1956 arrive. 








Letters to the Editor 


Kirk Organ Has Two More Stops. 

Hagerstown, Md., Aug. 5, 1955— 
Gentlemen: 

We acknowledge your letter of Aug. 3 
and naturally we greatly regret the fact 
that two stops were omitted in the specifi- 
cations in our advertisement for last month, 
[Kirk-in-the-Hills, Bloomfield Hills, Mich.] 
namely the three-rank scharff in the great 
organ and the 223-ft. nasat in the choir 
organ. We would greatly appreciate it if 
you could make some mention of this in 
some way in the next issue as, I think you 
can realize, these stops are most important 
to make the specifications as complete 
as they should be. 

Sincerely yours, 

M. P. Motter, INc. 


e e ° 


Dr. Peaker States Objections. 


Toronto, Ont., Aug. 5, 1955— 
Dear Mr. Gruenstein: 

I am at a summer cottage for a few 
days tapping away on a portable typewriter 
I don’t properly understand. With this is 
a letter to the editor, where I am bound 
to run myself into trouble I suppose, but 
I believe it all. If it is not in the general 
interest suppress it, but I think it is. 

There are some very objectionable things 
about the modern church organist and 
his job. Where else in the musical profes- 
sion do you find performers who have no 
shyness about following the considered 
thoughts of Bach and Handel with a few 
impromptu reflections of their own. The 
only parallel I can think of is the occasion- 
al parson who winds up his sermon with 
a glorious passage from Milton or Isaiah, 
and then instead of shutting up dribbles 
miserably on with an extemporaneous bit 
of his own. 

Take a good organist with a good choir 
in a good church, and watch him at his 
Sunday morning labors. Listen to the hon- 
est, God-fearing creature “filling in’, pre- 
luding, providing dinky little interludes 
while the collection comes up, a vague 
murmur on the aeoline, sub, super and 
tremulant after the benediction, and some- 
times some insane wanderings inspired by 
the preceding hymn. You see him going 
home for his Sunday dinner, well pleased, 
and sure that there has been no moment 
of silence in the service—no cranny where 
the Devil might get in. See him at a carol 
service. Several choirs are taking part and 
he is musical chairman “presiding” at the 
organ. Each carol, accompanied or not, is 
separated by a few ill-chosen comments 
from the organ; scraps of what went be- 
fore, cock-eyed references to what is to 
come and an absurd modulation, all with 
much swell pedaling. An inspired genius 
can make this sort of thing barely toler- 
able, and in ordinary hands it also is 
vanity. 

When the thing is over, someone with a 
camera steps up to the console and auto- 
matically the organist’s paws separate, one 
going to the highest manual and the other 
to the choir clavier. Of course pianists can- 
not do this, but general musicians who do 
not know our conventions might well look 
at the pages of THe Diapason and assume 
that there is no other way to play the 
organ. Another thing that gets my goat 
sorely is to see organists finish a toccata or 
a fugue and immediately throw their stupid 
hands into the air. Why do they do this? 
These are often the boys who roll and leap 
on the bench at all climaxes, and who work 
harder—far harder than their great-great- 
grandfathers did with tracker action. 

Another ‘“‘vexation under the sun” is the 
matter of arrangements. Artemus J. Puddler 
comes along with a movement from a Bach 
partita, and when you get a copy, you see 
that Artemus has dedicated it to his Aunt 
Fanny. What has Bach got to say to this? 
Anyway it looks pretty sickly in the catalogs, 
Bach-Puddler, Bach-Floop, Bach-Rabbit and 
so on. That reminds me—what of these col- 
lections of organ music where everything is 
arranged by Dr. Sam Schmozzle. I see some 
Franck there, and perhaps a bit of Rhein- 
berger. Did these men leave their work un- 
finished or something? ‘‘Edited” well yes, if 
some conscientious hack has fingered it, 
and added a few marks for the hooves, but 
“arranged’’—I ask you! 

Another beef: ‘‘Master-Classes’’. What are 
they? Sometimes, I am afraid, pretentious 
nonsense. Where are the summer classes for 
ordinary folk like you and me? That re- 
minds me too—‘'Work-shops’’. Composition 
workshops, choral workshops, opera work- 
shops. How deadly these faddish terms get. 
What is the poor guy to do who owns a 
real workshop with shavings on the floor? 

Here’s something else. I read the report 
of a convention of organists, and I note that 
there is to be a service and a procession 
where all are asked; to wear “academic” 
costume. What a maze of color, and what 
preposterous academic studies some of these 
represent. Apart altogether from that, don’t 
these ladies and gentlemen feel a little 
self-conscious, a _ little stupid, parading 


ORDER MOLLER FOR BIG 
NEW CHURCH IN DALLAS 


HIGHLAND BAPTIST SCHEME 





Wannel O’Barr, the Minister of Music, 
and H. M. Ridgely Confer in Plan- 
ning Specifications of Three- 
Manual Instrument. 


A three-manual Médller organ is to 
be installed in the large new edifice of 
the Highland Baptist Church, Dallas, 
Tex. The minister of music is Wannel 
O’Barr, who consulted with H. M. 
Ridgely of M. P. Moller, Inc., in plan- 
ning the specifications. Sales negotia- 
tions were handled by Robert Barney. 

The stoplist of the instrument. will 
be as follows: 


GREAT ORGAN. 
Quintaten, 16 ft., 61 pipes. 
Diapason, 8 ft., 61 pipes. 
Bourdon, 8 ft., 61 pipes. 
Gemshorn, 8 ft., 61 pipes. 
Octave, 4 ft., 61 pipes. 

Octave Quint, 225 ft., 61 pipes. 

Super Octave, 2 ft., 61 pipes. 

Fourniture, 4 ranks, 244 pipes. 

Cymbal, 3 ranks, 183 pipes. 

Harmonic Trompette, 8 ft. (from Choir). 

SWELL ORGAN. 

Gedeckt, 16 ft., 68 pipes. 
Rohrflote, 8 ft., 68 pipes. 
Viole de Gambe, 8 ft., 68 pipes. 
Viole Celeste, 8 ft., 68 pipes. 
Principal, 4 ft., 68 pipes. 
Flute Triangulaire, 4 ft., 68 pipes. 
Twelfth, 225 ft., 61 pipes. 
Octavin, 2 ft., 61 pipes. 
Plein Jeu, 3 ranks, 183 pipes. 
Bassoon, 16 ft., 68 pipes. 
Trompette, 8 ft., 68 pipes. 
Oboe, 8 ft., 68 pipes. 
Schalmei, 4 ft., 68 pipes. 
Tremulant. 

CHOIR ORGAN. 


Nasonflote, 8 ft., 61 pipes. 
Viola, 8 ft., 61 pipes. 
Dulciana, 8 ft., 61 pipes. 
Unda Maris, 8 ft., 49 pipes. 
Nachthorn, 4 ft., 61 pipes. 
Nazard, 225 ft., 61 pipes. 
Blockflote, 2 ft., 61 pipes. 
Tierce, 135 ft., 61 pipes. 
Sifflote, 1 ft., 61 pipes. 
Cromorne, 8 ft., 61 pipes. 
Harmonic Trompette, 8 ft., 61 pipes. 
Tremulant. 

PEDAL ORGAN. 


Contrebasse, 16 ft., 12 pipes. 
Bourdon, 16 ft., 32 pipes. 
Quintaten, 16 ft. (from Choir). 
Gedeckt, 16 ft. (from Swell). 
Octave, 8 ft., 32 pipes. 
Bourdon, 8 ft., 12 pipes. 
Gedeckt, 8 ft. (from Swell). 
Quint, 515 ft., 32 pipes. 

Super Octave, 4 ft., 12 pipes. 
Bourdon, 4 ft., 12 pipes. 
Quint, 225 ft., 12 pipes. 
Octavin, 2 ft., 12 pipes. 
Mixture, 3 ranks, 96 pipes. 
Bombarde, 16 ft., 32 pipes. 
Bassoon, 16 ft. (from Swell). 
Bombarde, 8 ft., 12 pipes. 
Clarion, 4 ft., 12 pipes. 








around in a service of God in their foolish 
finery? 

Lastly—and this also is vanity—cadenzas 
for the pedals. A man is seriously adver- 
tised: as playing so many notes in a given 
time with his hind legs. So what! What has 
this to do with music? Would anyone in 
their right minds buy a record of such a 
performance? 

I know this is a thoroughly disagreeable 
letter, but it is not the weather. There is 
a good deal in what I have said. 

Yours truly, 

CHARLES PEAKER. 


2 ° o 


Let Us Stop Theorizing. 


Philadelphia, Aug. 6, 1955— 
Dear Mr. Gruenstein: 

The views on Anglican church music by 
the Rev. Richard Allison Isaac, in the 
August issue of THe Drapason, have been 
read with much interest. The article has 
much to say and is excellently presented. 
There is, however, one point which most 
of our enthusiasts miss when approaching 
a reform of this kind; i.e., a constructive 
approach, rather than one of theory. We 
have been hedging for almost a quarter 
of a century, and still our organists and 
choirmasters have not been given enough 
material in the practical fields of this art 
to cover needs in the presentday church. 
The results of the Guild examinations show 
this—church music lists prove it, and the 
crying examples of what the mission and 
parish musicians foster on their congrega- 
tions show the inefficiency of our labors. 

Let us stop “theorizing’’ and give those 
to whom the praise and worship of Al- 
mighty are entrusted a more definite 
program and less theory, or as it is called 
‘inspiration.”” The art of church music 


a 
Looking Back into the Pag 





Forty-five years ago the follox Ng new 
was recorded in the tissue of Sept l 
1910— : ey 
The second annual convention of t 

National Association of Organists wa, 

held in Ocean Grove, N. J., early in Poy 

gust. Homer N. Barlett was elected 
president of the organization. 
George H. Fairclough was organjzj 

a chapter of the American Guild of Or 

ganists in Minnesota. ; 


e e e 


Twenty-five years ago the following ney, 
was placed on record in the issue of 
ng Diapason of Sept. 1, 1930— J 
An organ of outstanding im 

had just been installed in the Metrosah 

tan Church, Toronto, Ont. It was a five. 

manual built by Casavant Freres and 
had 110 sets of pipes. ; 

The National Association of Organists 
held its annual convention in Los Ange. 
les July 28 to Aug. 1. This was the first 
national meeting of organists ever held 
on the Pacific coast. Harold Vincent 
Milligan was elected for a second term as 
president of the N.A.O. 

Brown Memorial Presbyterian Church, 
Baltimore, Md., placed the contract for a 
four-manual organ with the Skinner 
Organ Company and THe Diapason pub- 
lished the specification. 

Paris paid homage to Lynnwood Far. 
nam when he was heard in recitals July 
16 and 18 at St. Clotilde and St. Ger. 
main-des- Pres. 

Reopening of St. Paul's Cathedral jn 
London was an event of national impor. 
tance and was also the occasion for the 
first use of the rebuilt organ, the specifi. 
cation of which was presented. The jp. 
strument, originally the work of “Father” 
Willis, was rebuilt by Henry Willis, 

The Bennett Organ Company ceased 
operations: and was liquidating its affairs 
offering creditors 25 per cent of. their 
claims in full settlement. This concem 
had been in existence half a century, It 
was originally the Moline Pipe Organ 
Company, then the Lancashire-Marshall 
Company, then the Bennett-Marshall 
Company, and many of its instruments 
are in churches throughout the country. 


Porter W. Heaps of Evanston and 
Dorothy Wright Hill were married 
July 22. 

e e e 


Ten years ago the following news was 
recorded in the issue of Sept. 1, 1945- 
Fifty seasons of free organ recital 

were completed at the Carnegie Insti- 

tute in Pittsburgh. The three composer: 
leading the list of the 1944-45 season 
were Bach, Handel and Widor. 

John Gordon Seely, for more than 
twenty-five years organist and choirma:- 
= ‘' Trinity Episcopal Church, Toledo, 
died. 

Jack H. Ossewaarde, a sergeant in the 
army, was busy giving organ recitals in 
Germany. 

Martha A. M. Mahlenbrock was ap- 
pointed organist and choir director of 
Trinity Congregational Church, Eas 
Orange, N. J. 

Norman Coke-Jephcott was awarded 
a doctor of music degree by Ripon Col- 
lege in Ripon, Wis. j 

Stanley R. Plumer, who was serving 
in the navy, gave a recital on the orga! 
in the Wanamaker Store, Philadelphia. 








has always been a hit and miss propos 
tion. Why not make it an art of the first 
order, and stop this “should be” attitude. 
The Psalms and hymns and spiritual song 
should be on a par with the prayers of 

the church. 

Cordially, 
NEWELL Rosins0s. 


® 








DR. MAX MILLER WILL TEACH 
AT UNIVERSITY IN BOSTON 


Max Miller, Ph. D., F.A.G.0., le 
been named assistant professor of orga! 
at Boston University and organist of tle 
Daniel L. Marsh Chapel. Dr. Miller 8 
a graduate of the University of Redlands 
where he also received his M.A. degtt 
He earned his Ph. D. at Boston Univer 
sity in 1955. Dr. Miller has appeared ® 
a recital organist and harpsichordist ® 
Boston and on the west coast. In 
he was organist of Grace Ept 
Church in Topeka, Kan., and taught 0 
gan at Washburn University. 
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2 NITA AKIN 


f their FIRST METHODIST CHURCH, WICHITA FALLS, TEXAS 
uk NEW YORK I heard the organ at Columbia University in 

Organ its complete glory—Nita Akin was playing MIDWESTERN UNIVERSITY 

farshall a recital there. 


{arshall —American Organist 
ruments 
ountry. 


on aa CHICAGO Organ Recital By Nita Akin is Spectacular 


married (Headline) 








—Chicago Tribune 


DALLAS Nita Akin is a vital performer and transmits ¥ 
WS Was excitement to her listeners. ‘ 


, 1945- —Morning News 
recitals 


: MEMPHIS Nita Akin gave a brilliant recital at the 
season Auditorium, exploiting to the fullest the capa- i 
cities of the instrument. Available for 
re than —Commercial Appeal Kall 
"Tol A Limited Number of Engagements 
: GALVESTON Magnificent in the fullest extent—wonder- 
nt in the fully inspired. 


scitals in —Tribune 





was af- 
ector of FORT WORTH Brilliant technical display. She won her 
sh, East audience not only by the merits of her per- 
formance, but by the fortunate amalgama- 


awarded tion of dignity and vivid personality. 


pon Col- 


s_ serving AMARILLO An evening of beautiful organ music—a 
re - rare exhibit of organ mastery. 
delphia. —Globe-Times 


——— 
——— 


s proposi- SAN DIEGO Powerful and dramatic performance. 

the first —Uni 
+: Union 
tual - 
prayers 0 PARIS (France) A remarkable virtuoso—superb musical 
spirit. ra . 
Rosrxsox —La Semaine a Paris 


COLBERT-LaBERGE CONCERT MANAGEMENT 


‘ : : : ORGAN DIVISION OF CONCERT ASSOCIATES, INC. 
A brilliant virtuoso—magisterial execution. 
EACH —Les Amis de l’Orgue 36 West 57th Street @ New York 19, N. Y. 
BOSTON 
G.O., fas 
- of orgal 
nist of the 
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ror BAKER 


Fifth Avenue Presbyterian Church and Temple Emanu-El New York 


Teacher of Organ Playing: Union Theological Seminary, New York 








NOW BOOKING FOR 1956 71957 SEASON 


COLBERT-LaBERGE CONCERT MANAGEMENT 
Organ Division of Concert Associates, Inc. 

36 West 57th Street 

New York 19, N. Y. 
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Official Organist of the 
New York Philharmonic Symphony Society 


AVAILABLE 
TRANSCONTINENTAL April 1956 


EAST and SOUTH November 1955 
and February 1956 


EUROPEAN TOUR October 1955 


COLBERT -LaBERGE CONCERT MANAGEMENT Bevepunen Rapeneentins 
Organ Division of Concert Associates, Inc. WILFRID VAN WYCK, LTD. 
36 West 57th Street Concert Agents 


New York 19, N. Y. 80 Wigmore St. e London W. 1, England 
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DAVID CRAIGHEAD 


Organist, Pasadena Presbyterian Church + Faculty, Occidental College, Los Angeles 


This young virtuoso takes his His conduct at the 

rightful place among the elect. console in full sight of 

Everything in his playing reflects the audience is admirable. 

the consummate artist. _T Bost Daven 
—Seth Bingham, The Diapason The American Organist 


COLBERT-LaBERGE CONCERT MANAGEMENT 


Organ Division of CONCERT ASSOCIATES, INC. 
36 West 57th Street, New York 19, N.Y. 
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CATHARINE 


CROZIER 


Organ Virtuoso 
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KENDALL RECORDS 


COLBERT-LaBERGE CONCERT MANAGEMENT 


Organ Division of Concert Associates, Inc. 


36 West 57th Street, New York 19, N. Y. 
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metre en ISHED ORGAN VIRTUOSO 





HUGH GILES PRESENTS RARE ORGAN PROGRAM 


An outstanding organ recital was performed last night by 
Hugh Giles. Top-ranking in his field, Giles displayed that 
rare quality of musical understanding that sets certain 


musicians apart from their less capable friends. 


Possessing the innate ability to fathom the emotional depths 
of composers from Bach to Louis Vierne, Giles utilized his 
technical knowledge to the finest degree. Under his inspired 
fingers the music spoke for itself—in a language all could 
understand. 

Those who defy the organist’s power to sway emotions, to 
command attention, and thus gain a new world of sound, 
would have welcomed last night’s performance, for while 


losing ground they would have been satisfied. 


—Marion Burdine in the Miami Daily News 







Organ Division of Concert Associates, Inc. 
36 West 57th Street 
New York 19, N. Y. 
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MARILYN MASON 


Faculty, University of Michigan, Ann Arbor 


955 








SINCE JANUARY 1, 1954 
Marilyn Mason has made METHUEN: 
48 CONCERT APPEARANCES Unlike many concert organists, Miss Mason 


seems bent on discovering the composer and 





let his music sing itself, rather than make a 


University of Michigan Jan. 8 show of virtuosity. 


Hartford, Conn. Jan. 25 —Rodolphe Janson La-Palme, The Eagle 
San Antonio, Texas, MTNA March4 


Oklahoma City, Okla. March 5 ’ 
Little Rock, Ark. March 7 FORT WORTH: 


Cleveland, Ohio March 14 ‘ P , 
awe Yeuk,. WY. April 18 Marilyn Mason is a player of exceptional 
Denver, Colorado April 19 gifts and complete technical mastery of her 
Seattle, Washington April 20 . 
: ites: , material. 

Fresno, California April 22 ’ 
San Diego, California April 23 —E. Clyde Whitlock, Star Telegraph 
Redlands, California April 26 
Caro, Michigan May 23 . 
Columbia Broadcasting June 20, 27 PROVI D ENC E 
Bloomington, Indiana July8 . P _ 
‘iiiidind Ecameniatinaa Aisa Virtuosity well balanced by superb musician- 

Minneapolis, Minnesota July 12 ship. —Ruth Tripp, Journal-Bulletin 
Columbia University, N.Y. July 20, 27 

Aug. 3 


World Council of Churches, 





Evanston, Illinois Aug. 22 
Detroit, Michigan Oct. 24 
Lancaster, Pa. Nov. 8 
Lincoln, Nebraska Nov. 15 
Oberlin, Ohio Nov. 19 
Cincinnati, Ohio Dec. 6 
Detroit, Michigan Dec. 19 
U. of Michigan WUOM-TV Dec. 21 

1955 

U. of Michigan, WUOM Jan. 4, 11, 18 
Wilkes-Barre, Pa. Jan. 24 
Hamilton, Ontario Jan. 25 
New London, Conn. Feb. 2 
Baltimore, Md. Feb. 6 
U. of Michigan, WUOM-TV Feb. 15 
Northfield, Minnesota Feb. 24 
Rock Island, Illinois Feb. 27 
Boulder, Colorado March | 
Bloomfield Hills, Mich. March 13 
U. of Michigan March 25 
Columbia University, N. Y. March 31 
Pittsburgh, Pa. April 12 
Shreveport, La. April 18 
Regional Convention AGO 

Stillwater, Oklahoma May 12 


U. of Michigan, WUOM-TV_ June7 
Columbia University, N. Y. July 7, 14, 21 








COLBERT LaBERGE CONCERT MANAGEMENT 
Organ Division of Concert Associates, Inc. 

36 West 57th Street 

New York 19, N. Y. 
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ALEXANDER McCURDY, oveenis 


%'> ; “3 
eae 
? %. 





FLORA GREENWOOD, arpis 


The McCurdys revealed themselves as brilliant exponents of their 


respective instruments and achieved an exquisite blend and balance. 
—BERMUDA 


COLBERT La-BERGE CONCERT MANAGEMENT 


Organ Division of Concert Associates, Inc. 


36 West 57th Street, New York 19, N. Y. 
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FAMOUS 
AMERICAN 





ORGANIST 
FROM THE 
TABERNACLE 
SALT LAKE CITY, 
UTAH 





ALEXANDER 
SCHREINER 


COLBERT-LaBERGE CONCERT MANAGEMENT 
Organ Division of Concert Associates, Inc. 


36 West 57th Street, New York 19, N.Y. 
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PAUL MANZ TO STUDY WITH 
FLOR PEETERS IN BELGIUM 

Paul O. Manz is the recipient of a Ful- 
bright award for a year of study in Bel- 
gium under Flor Peeters. He will study 
organ and inprovisation and plans to visit 
the organs and cathedrals of Europe. His 
family will accompany him. Mr. Manz 
is a graduate of Concordia College, Riv- 
er Forest, Ill., studied at the University 
of Minnesota and received his master of 
music degree from Northwestern Uni- 
versity. He is a member of Pi Kappa 
Lambda and has several published cho- 
ral numbers to his credit. 

Mr. Manz studied organ with Ed- 
ward Eigenschenk at the American Con- 
servatory in Chicago, with Dr. Albert 
Riemenschneider at the Baldwin Wallace 
Conservatory, with Arthur Jennings of 
the University of Minnesota and Theo- 
dore Lams of Northwestern University. 
He will be on a leave of absence from 
the Mount Olive Lutheran Church, Min- 
neapolis, where he is director of music 


and Christian education, and Macales- 
ter College, St. Paul. He is at present 
teaching organ at the University of Min- 
nesota. 
ACADEMY OF ORGAN MEETS 
AT PALMER HOUSE, CHICAGO 

The American Academy of Organ 
held its first meeting July 20 at the Pal- 
mer House in Chicago. A banquet at- 
tended by forty-five representatives fea- 
tured an address by Roy Anderson, editor 
of the Choral & Organ Guide. Manu- 
facturers and dealers in electronic instru- 
ments as well as organ builders were 
present. A charter was signed by twenty- 
five representatives. 











e 


THE MUSIC INDUSTRY trade show, spon- 
sored by the National Association of Music 
Merchants, was held July 18 to 21 at the 
Palmer House in Chicago. The event was 
attended by 3,718 buyers, who came from 
all parts of the country. The total registra- 
tion was 7,408. 























ust Keleased! 
ALLELUIA 


Choir Book 


A grand sacred collection for 2-part Treble Voices 
by Margrethe Hokanson and Thelma Michelsen 
This fine collection is comprised of both choice favorites 
and select originals, skillfully arranged to please the most 
exacting taste, with variety to cover special occasions 


throughout the liturgical year. 
Price 85¢ 


Special offer to choir directors 
| A limited number of free complete copies of the ALLELUIA | 





Choir Book will be sent to choir directors writing in. Don't delay 
—write for your free copy today! 





223 W. Lake St. 





NEIL A. KJOS MUSIC CO., PUBLISHER 


Chicago 6, Illinois 














OBERLIN CONSERVATORY of music 


Dedicated to the superior training of American talent 




















OBERLIN COLLEGE 

















OBERLIN, OHIO 











The traditional skill of the master crafts- 
man—not the impersonal production line 
—builds into Hillgreen-Lane organs their 
high standards of quality and precision, 
their peerless performance that endures. 


Builders of Pipe Organs since 1898 


HILLGREEN-LANE and COMPANY 


ALLIANCE 3, OHIO 


On West Coast: Wm. 


N. Reid, P.O. 363, Santa Clara, Calif. 


In South: Wm. D. Manley, 614 Page Ave. N.E., Atlanta, Ga. 
In West: John M. McClellan, 2219 S. Topeka St., Wichita, Kans. 


Russell Broughton 
F.A.G.O. 


St. Mary’s School 
Raleigh North Carolina 





Reuter Organs 


F. C. Wichlac 
3051 N. Menard Ave. 


Chicago 34, Illinois 











CHICAGO CLUB 
OF WOMEN ORGANISTS 


President, Marietta Burroughs. 


LOUIS H. HUYBRECHTS 


M.Mus. 
Sacred Heart Cathedral 
ROCHESTER 13, N. Y. 














HAROLD HEEREMANS 
F.A.G.O., CH.M., F.T.C.L. 


NEW YORK UNIVERSITY 
CHURCH OF THE SAVIOUR 
BROOKLYN, N. Y. 


Henry 


FUSNER 


Sac. Mus. Doc. — A.A.G.O. 
Recitals — Instruction 
Emmanuel Baptist Church 
Brooklyn 5, N. Y. 

















For the best quality and price in 


Pipe Organ Supplies write: 


DURST & COMPANY 


“The World’s largest and most complete 


Pipe Organ Supply House under one roof” 


P.O. Box 1165-M 


ERIE, PA. 


BOY CHOIRS 
PAUL ALLEN BEYMER 


CHRIST CHURCH 
SHAKER HEIGHTS, OHIO 





ROBERT M. STOFER 
Organist and Choirmaster 


The Church of the Covenant 
Cleveland 


Conductor of the Singers’ Club 

















Harold Tower 


Organist and Choirmaster 


The Church of Our Saviour 
Akron 3, Ohio 


Minister of Music 
Bank Street Baptist Church 
Norfolk, Virginia 


NOAH F. RYDER, MUS. M. 
Director of Music Dept. 


Virginia State College 
Norfolk, Virginia 




















HOWARD KELSEY 


Washington University 
Saint Louis 5, Mo. 











Harry H. Huber 


M. Mus. 
Kansas Wesleyan University 
University Methodist Church 


SALINA, KANSAS 
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MORAL IANS TO AWARD THREE 


PRIZES IN ANTHEM CONTEST 


Three prizes, of $150, $100 and $50, are 
being offered by the music committee 
of the Central Moravian Church to com- 
posers Of anthems for mixed voices sub- 
mitted by any musician residing in the 
United States or Canada. The text, 
which must be in English, may be select- 
ed by the composer, but shall be _ap- 
propriate to a church anniversary. The 
composition shall be within the scope 
of a non-professional choir, and should 
not exceed five or six minutes in length. 
It may be for unaccompanied chorus, for 
chorus with independent organ accom- 
paniment, or tor chorus with organ and 
orchestral accompaniment. The anthem 
awarded the first prize will be pub- 
lished by the H. W. Gray Company, Inc., 
of New York on a royalty basis. The 
manuscript, signed with a nom de plume 
or motto and with the same inscription 
on the outside of a sealed envelope con- 
taining the composer’s name and address, 
must be submitted in ink and sent to 
Moravian Anthem Contest, 145 West 
46th Street, New York 36, N. Y., not 
later than Nov. 1, 1955. Return postage 
must be enclosed. 





AUBREY THOMPSON-ALLEN, curator of 
organs at Yale University, was invited to 
contribute the article on organ tuning which 
appears in the fifth edition of “Grove’s 
Dictionary of Music.”” Mr. Thompson-Al- 
Ian's discussion covers pages 588 to 594 of 
velume 8 and includes twenty-four draw- 
ings of organ pipes. 


A SUMMER WORKSHOP for voice teach- 
ers was held Aug. 1 to 5 on Northwestern 
University’s Evanston campus. Sponsored 
by the National Association of Teachers 
of Singing, the workshop was one of six 
held this summer in the United States. 














NORMAN COKE-JEPHCOTT, 
MUS. Doc., F.R.C.O, 
FA.G.O. (Turpin Prize Man R.C.O.) 
Organ Recitals 


Instruction in organ, theory, composition 
and boy choir training in New York City. 
Preparation for all examinations. Tuition 


by mail. 
BLUEGATES 
Stony Point-on-Hudson, 
New York. 


Telephone Stony Point 6-2738 











172 N. Franklin 





EDGAR S. KIEFER TANNING CO. 


LEATHER FOR THE PIPE ORGAN AND 
MUSICAL INSTRUMENT TRADES 


Send for Samples. Phone Franklin 2-0081 


LOOKING FOR SOMETHING TO SING ABOUT ? 


Then come to the— 


FOURTH ANNUAL CONFERENCE ON CHURCH MUSIC 
presented by 


THE CLEVELAND CHAPTER, AMERICAN GUILD OF ORGANISTS 
W. William Wagner, Dean 
Three Inspiring Days—September 17, 18 and 19 


under the leadership of 


THEODORE SCHAEFER of National Presbyterian Church 
Washington, D. C. 


JULIAN WILLIAMS of St. Stephen's Episcopal Church 
Sewickley, Pennsylvania 


Emphasis on service playing, choral technic, 
and console conducting. 
For details write Miss Joy Lawrence, Conference Chairman 
1277 East 135th Street 
Cleveland, Ohio 














Chicago 6, Ill. 


DePauw University School of Music 
Greencastle, Indiana 


Courses in Organ and Church Music 


Van Denman Thompson, F.A.G.O., Mus.Doc. 
Arthur D. Carkeek, A.A.G.O., M.Sac.Mus. 























SWELL RELAY-61 notes-8 switches 
GREAT RELAY-73 notes-11 switches 
CHOIR RELAY-73 notes-22 switches 
PEDAL RELAY-32 notes-10 switches 


aan ORGAN SUPPLY CO. 





WAYNESBORO VIRGINIA 
EVERYTHING FOR THE ORGAN BUILDER 


An Engineering Achievement . . . 


This Klann RELAY 
The EQUIVALENT of 51 switches 
and 239 relay magnets so compactly 


housed in a space 46” wide, 
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WHEELWRIGHT TOUR AT PARIS CONSERVATORY — 
Harry Wilkinson 
yi Estey Organs 
F.A.G.O. 
CHURCH OF Sales Representative 
ST. MARTIN-IN-THE-FIELDS 
CHESTNUT HILL PHILADELPHIA A. Douglas Wauchope 





Pierre Cochereau, the new organist, 
and a visit with Marcel Dupré. Stops 


A PORTATIF ORGAN in the Paris Con- by 


servatory is demonstrated by the curator 


to Lawrence Barr of Kalamazoo and Ster- were made in Rome and Florence. The 
ling Wheelwright. This visit to the con- group attended festivals in Aix, Verona, 
servatory museum was a feature of the Salzburg, Bayreuth and Edinburgh. 
third annual music and art tour led by While abroad Dr. Wheelwright made 


plans to add Madrid and Vienna to the 
1956 itinerary. 


Dr. Wheelwright. Other events included 
a gallery recital at Notre Dame, Paris, 











Whasic for a a 


from the CARILLON SCHOOL at MELINES, BELGIUM 


50 different compositions 


25 different composers 
including: HENK BADINGS 
PAUL GILSON 
JEF DENYN 
STAF NEES 


EDWIN NIELSEN 
Catalogue on request 
exclusive through 
WORLD LIBRARY OF SACRED MUSIC 


1846 Westwood Ave. Cincinnati 14, Ohio 














JOSEPH W. CLOKEY 


RECENT PUBLICATIONS 


OUT OF THE DEPTHS J. Fischer & Bro. 


A Devotion for Lent 


TWELVE SHORT ANTHEMS FitzSimons 
Three sets, Four in each 

MULTI-PURPOSE ANTHEMS Concordia. 

Box 86 wee San Dimas — California 

















Helen Westbrook 


CONCERT ORGANIST 
ee uk 
4 Chicago 





P. O. Box 7275 
Orlando, Fla. 


Phone Orlando 5-8867 


Honest service on 
all makes of organs 





| 











CLARENCE 
MADER 


Recitalist - Teacher 
Immanuel Presbyterian Church 
Los Angeles, Calif. 





RALPH M. GERBER 


A.A.G.0. 


Recitals 
1533 East 73d St., Chicago 19, 0. 














Arnold E. Bourziel 
M.A., A.A.G.O. 


Trinity Episcopal Church 
NILES, MICHIGAN 


RUSSELL G. WICHMANN 
Chairman, Department of Music 
Pennsylvania College for Women 
Shadyside Presbyterian Church 
Pittsburgh 














gloria meyer 


St. John’s Methodist Church 
Temple Israel 


MEMPHIS TENNESSEE 





FRAZEE ORGAN COMPANY 


South Natick, Massachusetts 


Builders of Many Famous Organs 
since 1910 


“Favorably Known for Frasee Tone” 











WALLACE M. DUNN 
Mus.M.. A.A.G.O 
Faculty. University of Wichita 
Organist-Choirmaster 


St John’s Episcopal Cnuren 
Wichita, Kansas 





THEODORE SCHAEFER 


The National Presbyterian Church 
Washington, D. C. 











WALTER N. 


HEWITT 


A.A.G.0., CH.M., F.T.C.L. 
Prospect Presbyterian Church 
Maplewood, New Jersey 


GRIGG FOUNTAIN 
Oberlin Conservatory 
of Music 
SAINT PAUL’S CHURCH 
CLEVELAND 











MILDRED L. HENDRIX 
University Organist 
DUKE UNIVERSITY 


Durham, North Carolina 
Recitals 








oF L MORE 


Church of the Holy Trinity 
4 Philadelphia 
R “An Instrumentalist of Consum- 
mate Powers” 
: i Musical Courier, New York 











EVERETT JAY HILTY 


Director Division of ORGAN and CHURCH MUSIC 
UNIVERSITY OF COLORADO 








J. Alfred Schehl, A. A. G. 0. 


St. Lawrence Church, R.C. 
Cincinnati 5 











Faculty: Archdiocesan Teachers’ College 
BOULDER Mus. Dir Elder High School Glee Club 
RECITALS LECTURES ; MIT. The Singers Club 
R Arthur B. Paulmier, Jr. 
J BA... A.A.G.O. F.T.CL. 
u Grace Episcopal Church 
R ORGANIST Rutherford, New Jersey 


Westminster College, New Wilmington, Pa. 
— Christian Church, New Cost le, Pa. 


RECITALS LECTUKes 











and 
Temple Beth Emeth of Flatbush 
Brooklyn, New York 











SETH BINGHAM 


Teacher of Church Musicians 
Organist Emeritus: Madison Ave. Presbyterian Church 


Faculty Member 


Department of Music: Columbia University 
School of Sacred Music: Union Theological Seminary 


921 Madison Ave., New York 21, N.Y. 








HERBERT J. AUSTIN 


A.R.C.M., A.R.C.O. 


Church of the Good Shepherd 
Jacksonville, Florida 











RALPH A. HARRIS, D. Mus. 


UNIVERSITY OF MIAMI 
and 
ST .PHILIP’S EPISCOPAL CHURCH 


Coral Gables, Florida 











Ethel Sleeper Breti 
Organist and Recitalist 


First Methodist Church, Sacramento, Cal. 











FRANK K. OWEN 


Lessons—Recitals 
ST. PAUL’S CATHEDRAL 
Figueroa at Wilshire 


Los Angeles 17, California 
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OLD BAPTIST CHURCH 
ORDERS FRAZEE ORGAN 


150TH ANNIVERSARY 


JUILLIARD 
SCHOOL OF MUSIC 
Complete Training 
for the Church Musician 
Diploma, Postgraduate Diploma, 
Bachelor of Science Degree, 
Master of Science Degree, 
Special Studies 
Vernon de Tar, Organ 
and Church Music 
Lilian Carpenter, Organ 
Bronson Ragan, Organ 
and Keyboard Courses 
Catalog on Request 


120 Claremont Avenue 
New York 27, New York 


MARKS 


Ranks from Hook & Hastings Instru- 
ment of 1906 Will Be Used in 
Newton Centre, Mass., In- 
stallation—The Stoplist. 





The Frazee Organ Company of South 
Natick, Mass., has been awarded the con- 
tract to build a three-manual organ for 
the First Baptist Church, Newton Cen- 
tre, Mass. This church, one of the larger 
Baptist churches of the Boston area, is 
this year celebrating its 150th anniver- 
sary. It has, through the years, been 








closely allied with the Andover-Newton 
Theological Seminary and, of noteworthy 
historical significance, had as its pastor 
from 1842 to 1854 the Rev. Samuel F. 
Smith, the author of “America”, The 
present organ is a three-manual Hook & 








Hastings of thirty ranks, built in 1906. 
Twenty-four ranks will be revoiced and 
used in the new tonal scheme. Gerald F. 
Frazee is the organist and choirmaster. 

In the stoplist new ranks are marked 
by an asterisk. The organ will have the 
following resources : 


GREAT ORGAN. 
Principal, 16 ft., 61 pipes. 


CHOIR ROBES 


PULPIT ROBES— 
ALTAR HANGINGS 


FINEST QUALITY 


. . AT 
Open Diapason, 8 ft., 61 pipes. 
Principal, 8 ft., 12 pives. Low COST 
Doppel Flote, 8 ft., 61 pipes. We prepay transportation on 
"Genaheen, $f. Ch pipes. ca orders of 12 or more gowns. 


Gamba, 8 ft., 61 pipes. 

Octave, 4 ft., 61 pipes. 

Flute Harmonique, 4 ft., 61 pipes. 
*Twelfth, 225 ft., 61 pipes. 
Fifteenth, 2 ft., 61 pipes. 

Mixture, 3 ranks, 183 pipes. 
*Chimes. 


IRELAND NEEDLECRAFT 


822 E. COLORADO ST., GLENDALE, CALIF. 











Estey Organs 


SALES REPRESENTATIVES 


SWELL ORGAN. 
Lieblich Gedeckt, 16 ft., 12 pipes. 
Geigen Diapason, 8 ft., 68 pipes. 
Gedeckt, 8 ft., 68 pipes. 
Salicional, 8 ft., 68 pipes. 


*Viola da Gamba, 8 ft., 68 pipes. —_——@——— 
Gamba Celeste, 8 ft., 54 pipes. 
Geigen Octave, 4 ft., 68 pipes. Pipe Organs 


Flauto Traverso, 4 ft., 68 pipes. 
*Plein Jeu, 3 ranks, 183 pipes. 
Oboe, 8 ft., 68 pipes. 

Trumpet, 8 ft., 68 pipes. 

*Vox Humana, 8 ft., 61 pipes. 


CHOIR ORGAN. 
Viola, 8 ft., 68 pipes. 
Melodia, 8 ft., 68 pipes. 
Dulciana, 8 ft., 68 pipes. 
*Unda Maris, 8 ft., 54 pipes. 
Fugara, 4 ft., 68 pipes. 
Flute d’Amour, 4 ft., 68 pipes. 
*Nazard, 224 ft., 61 pipes. 
*Flautino, 2 ft., 61 pipes. 
*Clarinet, 8 ft., 61 pipes. 


PEDAL ORGAN. 
Diapason, 16 ft., 32 pipes. 
Bourdon, 16 ft., 32 pipes. 
Principal, 16 ft., 32 notes. 
Lieblich Gedeckt, 16 ft., 32 notes. 
Violoncello, 8 ft., 32 pipes. 
Major Flute, 8 ft., 12 pipes. 
Gedeckt, 8 ft., 32 notes. 
*Mixture, 3 ranks, 96 pipes. 
*Trombone, 16 ft., 32 pipes. 
*Tromba, 8 ft., 12 pipes. 


Chimes—Public Address 
Recording Equipment 


BOHN ORGAN CO. 


Fort Wayne 8, Indiana 








CASTLELIGHT 
A fluorescent lamp for all makes of 
Pipe and Electronic Organs. Reflects 
light on music as well as the stop 
controls. Allows the top to be closed 
without removing the light. 
Write for free booklet giving us the 
name of your organ. 
MURLIN MANUFACTURING CO., 

Quakertown, Pa. 

















Robert Lodine, M.M., F.A.G.O. 


American Conservatory of Music, 
United Evangelical Lutheran Church 
Oak Park 


Temple Isaiah Israel 
Chicago 








A P 2~, Church Furniture ~-Stoles 

i Embroideries - Vestments 

p Hangings - Communion 
Sets . Altar Brass Goods 


William S. Bailey, F.A.G.O. 


Capital University 
Columbus, O. 


fa - >. 4 
Ay 
National eve, 


Ss 
821-23 ARCH STREET, PHILADELPHIA 7, PA 


CATALOG ON REQUEST 4 


St. James Episcopal Church 
Zanesville, O. 





OUR HERITAGE OF CHURCH MUSIC 


An edition of anthems and services for the Church, sponsored by the 
Diocese of Maryland. The source of the material is a collection of over 
4000 pages of first editions—early publications procured for the 
library of St. John’s Church, Hagerstown, Maryland. These works, many 
of them unknown today, or out of print, are being put into modern 
notation with care that the original be preserved in spirit and text. 


These works are being issued by Saint Mary's Press and are offered 
on a subscription basis. 


Two series of five monthly issues each year. 

(Sept. to Jan.) (Feb. to June) 

A half year subscription for 25 copies of each of the five issues costs 
but TWENTY-FIVE DOLLARS. Subscribe now for the series starting in 
September. 

For a list of past issues, or other information write: 


Saint Mary’s Press 
145 West 46 Street 
New York 36, N. Y. 















Organ Power! 


FEATURES 
1. Selenium Rectifier. 
2. Precision Built transformers. 


3. Voltage control to meet load re- 
quirements. 


4. Hum-free power. 


5. A lifetime of trouble-free service 
at reasonable cost. 


UNITED ELECTRONIC SPECIALTIES 
(Formerly—Electronic Specialties, Lawrence, Ken.) 
1911 Oxford Road, Lawrence, Kansas 








Case removed 
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die Central Methodist Church onl 
of Woodward and Adams Avenues ensemble 
music Detroit recitals 








ALFRED GREENFIELD 


N. Y. U., New York 53, N. Y. 


CHOIR FESTIVALS 
Summer Workshops and Master Classes in 
Conducting and Oratorio Interpretation. 
George Leyden Colledge and Inga Wank Management 
Americas Building, Radio City, New York 20, N. Y. 


Professor of Music 


ORATORIO 


CONDUCTOR 








DONALD COATS 


ST. JAMES’ CHURCH — NEW YORK 
FACULTY 


School of Sacred Music, Union Theological Seminary 
Address: 865 Madison Avenue, New York 21 








Arthur C. Becker, (Mus. D., A.A.G.0.) 


Dean, De Paul University School of Music 
Organist-Choirmaster - St. Vincent R. C. Church, Chicago 

















WHITE, SON COMPANY, INC. 


(SPECIALISTS IN THE MANUFACTURE OF 
ORGAN LEATHERS ) 


Samples on Request = Phone LIberty 2-7550 


The Miller Building, 93 Federal St., Boston, Mass. 


MARTIN W. Busu, 
F.A.G.O. 
820 South 35 Ave. 
Omaha, Nebr. 


A. EUGENE DOUTT, M. M. 


GRAND FORKS, N. DAKOTA 
Dakota Representative 


MOLLER PIPE ORGANS 








George Norman Tucker 
Mus. Bac. 
SAINT LUKE’S CHORISTERS 


Marjorie Bradbury 


ORGAN RECITALIST 


WMBI—1110 K. C. 
Sundays—12:30 P.M. 


Kalamazoo 














Chicago, 10, Illinois 
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Programs of Hecitals 








Richard T. Gore, Wooster, Ohio—A recital 
was played by Mr. Gore June 21 at the 
St. Mark Lutheran Church in Fremont, 
Ohio. He chose for his program four Toc- 
catas from the ‘‘Apparatus Musico-Organ- 
isticus’” of Muffat and the Eleven Chorale 
Preludes by Brahms. ~ 


Margaret Whitney Dow, Redlands, Cal.— 
For her recital Aug. 7 at the University 
of Redlands Miss Dow chose the following: 
“For the Little Organ Book,” Parry; ‘Why 
Does Azure Deck the Sky,” Stanford; ‘“‘Car- 
illon,”” Brewer; ‘Oh May We Soon Again 
Renew That Song,” Gray; Andantino, 
Darke; Prelude on ‘“Worcester,”’ Atkins; 
Lento, Bridge; ‘“‘Elegy,’’ Ball; Improvisation, 
Ley; ‘Jesu Dulcis Memoria,’ Davies. This 
was the first in a series of three Sunday 
afternoon programs. 


James W. Hanosh, Aurora, Ill.—Mr. Han- 
osh, who is a junior at Knox College in 
Galesburg, Ill., gave a recital Aug. 7 at the 
Mooseheart House of God. His program was 
as follows: ‘‘Come, Saviour of the Gentiles,” 
Pachelbel; Toccata and Adagio in C, Bach; 
Two Chorale Preludes, Brahms; Psalm Prel- 
ude, Howells; ‘‘Elves,”” Rowley; “‘The Soul 
of the Lake,” Karg-Elert; “St. Anne” Fu- 
gue, Bach. Mr. Hanosh is organist of the 
First Presbyterian Church in Galesburg. 
Before going away to college he was for 
twelve years a pupil of Clara R. Wilson. 


Richard S. Stover, Auburn, N. Y¥.—Mr. 
Stover, who is director of muisic at the 
Second Presbyterian Church and dean of 
the Auburn Chapter, A.G.O., gave the fol- 
lowing recital Aug. 14 at the George East- 
man Photographic Museum in Rochester: 
Prelude and Fugue in E flat major and Two 
Chorale Preludes, Bach; “Psalm 19,’’ Mar- 
cello; Suite for a Musical Clock, Haydn; 
Air, Tartini; Four ‘Pieces in Free Style,” 
Vierne; “‘Now Let All Loudly Sing,’’ Willan; 
Toccata in D minor, Reger. 


Claude L. Murphree, Gainesville, Fla.—A 
recital was played by Mr. Murphree July 24 
at the University of Florida to dedicate a 
Baldwin electronic organ. He was assisted 
by Helen Bell Jones, pianist. Organ numbers 
were: Three Little Preludes and Fugues, 
Bach; Chorale in A minor, Franck; ‘‘Reve- 
rie,” Dickinson; ‘‘Will-o’-the-Wisp,” Nevin. 
Mr. Murphree and Mrs. Jones were heard 
together in numbers by Beethoven, Sanford, 
Clokey and Demarest. 


Robert Fettitt, Boston—The following pro- 
gram was played by Mr. Pettitt July 31 at 
Trinity Church: Prelude and Fugue in F 
minor, Bach; “‘To Thee Alone, Lord Jesus 
Christ,” Erich; Fantasia, Kriiger; Voluntary 
in A minor, Stanley; Introduction and Trum- 
pet Tune, Boyce; Adagio for Strings, Barber- 
Strickland; Toccata, Titcomb; ‘‘Requiescat 
in Pace,” Sowerby; “Marche Grotesque,” 
Purvis; Prelude and Fugue in D major, Bach. 


Maurice Forshaw, Oakland, Cal.—Mr. For- 
shaw gave a recital Aug. 5 at St. Paul’s Epis- 
copal Church in Salinas, Cal. He played: 
“Acclamations Carolingiennes,’’ Prelude on 
the Kyrie and Canzona, Langlais; “‘Benedic- 
tus,”” Couperin; “Caprice sur les Grands 
Jeux,” Clerambault; ‘“‘Pange Lingua,” de 
Grigny; Ten Preludes from the ‘‘Orgelbiich- 
lein,”” Bach; ‘“Priere,” Franck; ‘Suite Evo- 
catrice,”’ Tournemire. 


Raymond Boese, Redlands, Cal.—Mr. Boese 
and Robert DiVall, trumpeter, were heard 
in a recital July 24 at the Westwood Com- 
munity Methodist Church. The program: 
Vivace from Sonata 6, Bach; Trumpet Vol- 
untary, Purcell; Sarabande, Baustetter; 
Fantasie and Fugue in G minor, Bach; 
“Le Banquet Celeste,” Messiaen; Second 
Movement, Concerto for Trumpet, Bohrn- 
stedt; Sonata on the Ninety-fourth Psalm, 
Reubke. 





Arnatt was heard Aug. 7 at the Washington, 
D. C., Cathedral. He played: Fantasie and 
Fugue in G minor, Bach; Sonata, Dirksen; 
“Whimsical Variations,” Sowerby; Four 
Plainsong Preludes, Arnatt. 

Russell Wilson, Tallahassee, Fla.—Mr. Wil- 
son, a pupil of Ramona C. Beard at Florida 
State University, was heard in a recital with 
Carole Ann Nydegger, contralto, July 25 at 
Opperman Music Hall. Organ numbers were: 
Prelude and Fugue in C minor, Bach; Prel- 
ude, Fugue and Variation, Franck; “Elegie,” 
Peeters; Toccata, Purvis. 


Harold Heeremans, F.A.G.0., New York 
City—Mr. Heeremans gave a recital in 
memory of Percy Chase Miller Aug. 2 at 
the Union Chapel, Oak Bluffs, Martha’s 
Vineyard. The program: “Hark, a Voice 
Saith,” Fantasie in C minor, “Adorn Thy- 
self,” Prelude and Fugue in B minor, “The 
Old Year Now Hath Passed,” ‘‘Now Blessed 
Be Thou,” Fugue in E flat (‘‘St. Anne’’) 
and “Before Thy Throne I Stand,” Bach. 


Heinz Arnold, Mus. D., Missoula, Mont.— 
For a recital July 24 in the music school 
recital hall at Montana State University Dr. 
Arnold chose the following: Toccata and 
Fugue in D minor, Bach; Five Preludes on 
the ‘Passion Chorale,’ Kuhnau, Brahms, 
Reger, Zachau and Bach; Toccata on ‘‘Tallis’ 
Canon."' Edmundson; Variations on the 
“Son of the Caballero,” de Cabezon; ‘Piece 
Heroique,”’ Franck; “The Fifers,” d’Andrieu; 
Six Little Preludes and Intermezzi, Op. 9, 
Schroeder; Adagio from “Veni Creator,” 
Durufle; Finale from Symphony 1, Vierne. 


Theodore C. Pierce, F.A.G.O., Leominster, 
Mass.—Mr. Pierce, director of instrumental 
music at Cushing Academy and organist of 
the First Congregational Church in Gardner, 
Mass., gave a recital at the Municipal Au- 
ditorium in Portland, Maine, July 12. He 
played: “Pomp and Circumstance,” Elgar; 
Variations on the Milanese Galliard, de 
Cabezon; ‘“‘Trumpet Dialogue,’’ Clerambault; 
“Fugue alla Gigue,” Bach; Concerto 13, 
Handel; “Pantomime,” Jepson; “On the 
Coast,”’ Buck; Cantilena in A flat, Wolsten- 
holme; Finale from Symphony 6, Vierne. 


Wallace M. Coursen, Jr., A.A.G.O., New 
York City—Five recitals were played by 
Mr. Coursen on Wednesdays in August at 
St. Paul’s Chapel, Trinity Parish. His pro- 
gram Aug. 31 was as follows: Sonata 3, 
Mendelssohn; Antiphon on the Magnificat, 
Dupré; “Nimrod,” Elgar; Concerto 5, Han- 
del. Mr. Coursen played these numbers Aug. 
24: Sonata 2, Hindemith; Canon and Fugue; 
Porter; ‘‘Nazard,” Langlais; Toccata in B 
flat minor, Vierne. 


Mark Davis, Carson City, Nev.—The fol- 
lowing program was played by Mr. Davis 
July 24 at St. Peter’s Episcopal Church: 
Bourree from Second Violin Sonata and Ari- 
oso, “Ich steh mit einem Fuss,” Bach; Min- 
uet, Boccherini; ‘‘Folktune,”’ Whitlock; Flute 
Solo, Arne; “Liebster Jesu,” Purvis; Al- 
legro Pomposo, Roseingrave. 


Homer Humphrey, Boston—This program 
was played by Mr. Humphrey July 26 at the 
Portland, Maine, City Hall: ‘From Heaven 
High,” Pachelbel; Adagio from Second Vio- 
lin Sonata, Bach; Sonata 1, Borowski; Can- 
tilene, Pierne; Caprice, Adagio and ‘‘Marche 
Religieuse,” Guilmant. 











HOMER WHITFORD 
MUS.B., F.A.G.0., Mus.D. 
First Church in Cambridge 
(Congregational) 
McLean Hospital, Waverley. 











540-550 E. Second St. 


of the A 
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PIPE ORGAN 
Parts and Supplies 


For repairing, modernizing and 
enlarging pipe organs 


ORGAN SUPPLY CORPORATION 


iated Organbuild 


Erie, Pa. 


ef America 











WILLIAM H. BARNES 


MUS. D. 
ORGAN ARCHITECT 
RECITALS 


AUTHOR OF 


“THE CONTEMPORARY AMERICAN 
ORGAN" (FAVE EDITIONS) 


8111 N. ST. LOUIS AVE. 
SKOKIE, ILL. 


FA. JACO. STINKENS — 


Organ Pipe-makers. 


Over 40 years Experience, 


Zeist, Netherlands. 
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GEORGE L. GANSZ 


Centenary College 
Hackettstown, New Jersey 








GLEN C. STEWART 


M. Mus. 
Alma College 
Alma, Michigan 


Church 
@rgan Companp 
Pipe Organ Service 


Emergency Service—Rebuilding 
Modernizing—Repairs 
—Tuning 


18 Walton Street 
Nixon, N. J 


Telephone: 
KI Imer 5-4150 

















BALDWIN-WALLACE conservatory OF music 
Berea, Ohio 
CECIL W. MUNK, Director 
Outstanding facilities and equipment 
OR. FARLEY K. HUTCHINS, AAGO, 
Department Head 
B.M. degrees in Organ and Church Music 








ROBERTA BITGOOD 


Calvary Presbyterian Church 
RIVERSIDE, CALIFORNIA 





LOUIS F. MOHR & COMPANY 
MAINTENANCE 


ORGAN 


2899 Valentine Ave., New York 58, N. Y. 
Telephone: SEdgwick 3-5628 
_ Night and Day 
Emergency Service—Yearly Contracts 


Harps — Chimes — Blowers 
Expert Overhauling 
“An Organ Properly Maintained Means 
Better Music” 























GOTTFRIED 


ORGAN REBUILDING 
MAINTENANCE 


GUARANTEED NEW 























JULIAN AND USED ORGANS 
CHIMES — HARPS — BLOWERS 
W ILLIAMS HENRY A. GOTTFRIED 
ieee P.O. BOX 2991 
Sewickley Pennsylvania WEST PALM BEACH, FLA. 
AND 
P.O. BOX 522, OLEAN, N. Y. 
MARION HUTCHINSON EAP NON 
F. A. G. 0. , F. A. G. 8. 
gs aa -— Church of the Incarnation 
Detroi Michigan 
S. G. BULLIONS & CO. 


Anything Concerning Pipe Organs 
We Specialize in 
Rebuilding—Overhauling—Servicing 
211 YORK AVE. WEST PITTSTON, PA. 
An Established 
Eastern Pennsylvania Concern 





Harris S. Shaw, A.A.G.0. 
Piano—Organ 


Musicianship 








HALE ORGAN WORKS 
Artiatic Mamtenance & Rebnilding 
CAMDEN, ARKANSAS 
Rural Route 5 Telephone 4-4786 


JOSEPH L. SULLIVAN 
GRAND RAPIDS CATHEDRAL 


Organist and Master ‘of the Choir 
Apt. 16, “The Pennell,” 
122 Oakes Street, S.E. 
Grand Rapids, 3, Michigan. 














PIPE ORGAN SERVICE 


REBUILDING RELEATHERING 
ALL MAKES OF PIPE ORGANS 


FERENCZ NAGY 
234 E, 81 ST., N.Y.C., 21 - REgent 7-2555 








GARRETSON 
HELEN TOWNSEND, A.A.G.O., Ch.M. 
St. John’s Episcopal Church 
HOLLYWOOD—FLORIDA 
DEWITT C., A.A.G.0., Ch.M. 
All Saints’ Episcopal Church 
FORT LAUDERDALE—FLORIDA 
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(ILLIAM G. PECK 
ALEC WYTON : ‘ 
M.A.(Oxon.), F.R.C.O., 
ChM., F.A.G.O. 


Tue ALLEN OrGAN Company has an- 
nounced the appointment of William G. 
Peck as dealer for the Detroit and East- 
ern Michigan area. Mr. Peck’s establish- 
ment, a new business under the name 
of Allen Organ Studios, will deal in 
these instruments exclusively. Mr. Peck 
originally trained as a physicist at the 
Massachusetts Institute of Technology 
and he worked in radar and communi- 
cations during world war 2. In 1948 Mr. 
Peck joined the organ department of the 
Campbell Music Company in Washing- 
ton, D. C. Since that time he has devoted 
himself to electronic organ sales. Mr. 
Peck in an organist and was active in the 
District of Columbia Chapter of the 
AG.O. 











Organist and Master ef the Cheristers, 
Cathedral of Saint Jehn the Divine, 
New York City. 








Frederick 


MARRIOTT 


Kirk in the Hills 
Bloomfield Hills, Michigan 











MARGARET M. RICKERD 
M. MUS. 
Mississippi Southern College 


HATTIESBURG, MISSISSIPPI 
RECITALS 











William G. 


Blanchard 


ORGANIST 
POMONA COLLEGE 


CLAREMONT CALIFORNIA 











14706 Beech Rd. 


WILLIAM G. PECK, PROP. 


ANNOUNCING 


THE ESTABLISHMENT OF A NEW 
DEALERSHIP FOR 


ALLEN ORGANS 


COVERING THE EASTERN MICHIGAN 
AREA, WITH COMPLETE SALES AND 
SERVICE FACILITIES CONVENIENTLY 
LOCATED IN NORTHWEST DETROIT 


ALLEN ORGAN 
STUDIOS 


Detroit 39, Mich. 


Phone KEnwood 5-7489 
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96 J. H. & C. S. ODELL & CO. 


Yonkers 4, New York 
Architects and Builders 


of traditionally American Organs 


for four generations 
Yonkers 5-2607 








See September 12th 
issue of Life...your 


church can win an 


()rgason 1C 


spinet organ 


by Baldwin 


Baldwin makes an amazing offer! Twenty-Orga- 
sonic spinet organs given away. Each of 10 winners 
will receive 2 Orga-sonics .. . one for his home... 
another for his church, Sunday School or educa- 
tional organization! Nothing to buy . .. anyone 
can enter—anyone can win! Contestant simply 
tells in 50 words or less why he (or she) would like 
to own an Orga-sonic spinet organ by Baldwin. 
Only requirements are rules must be followed— 
Official Forms must be used. See your Baldwin 


dealer today for details and Official Entry Forms. 


Contest closes midnight, October 15, 1955. 


THE BALDWIN PIANO COMPANY 


CINCINNATI 2, OHIO 





Builders of: Baldwin, Acrosonic and Hamilton Pianos, Baldwin and Orga-sonic Electronic Organs 
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RICHARD T. GORE 





Ricuarp T. Gore, F.A.G.Q., has com- 
pleted ten years as head of the music 
department at the College of Wooster, 
Ohio, where he was appointed in the fall 
of 1945. Mr. Gore went to that school 
after six years as organist of Cornell 


University. He has just finished re- 
quirements for a Ph. D. in theory at the 
Eastman School of Music. Besides fill- 
ing many recital engagements Mr. Gore 
devotes much time to composing and 
editing. His latest publication is an edi- 
tion of Buxtehude’s cantata “Jesus, Joy 
and Pleasure,” issued by the Chantry 
Press. In the spring Mr. Gore conducted 
the college chorus of 125 voices and an 
orchestra in a nearly complete perform- 
ance of Handel’s “Messiah”. 














Garth Peacock 


Southwestern College 
Winfield, Kansas 


John Glenn Metcalf 


Trinity Episcopal Cathedral 
Temple B’nai Israel 


LITTLE ROCK ARKANSAS 











MARIE SCHUMACHER 


Saint Paul's Church 
WESTFIELD, NEW JERSEY 





NORLING 


St. John's Episcopal Church 


Jersey City Heights New Jersey 








CHOIR ROBES 
A.G.O. ROBES 


Add Eye Appeg! 
To Ear Appeal 





0-114 (A.G.0. Robes a 
Heods). 


COLLEGIATE CAP & GOWN (Co 


NEW YORK I, N.Y CHAMPAIGN, ILL CHICAGO 
366 Filth Ave. 





1000 N. Market St 228N. Lass 





OTTO T. HIRSCHLER 


TEACHER OF ORGANISTS 
Head of Organ Departments 
George Pepperdine College and 
Los Angeles Conservatory 


Los Angeles 


Charles 6. Smith, Jr. 
B.F.A., A.B., M.M. 
Grace Episcopal Church 
New Bedford, Mass. 


Organist and Choirmaster 
Recitals and Instruction 





RUTH HARSHA 


S.M., MUS. D. 
Bushwick Ave. Central Methodist Crurch, Brooklyn 
The Brooklyn Interfaith Choir 


Brooklyn 


RECITALS INSTRUCTION 


1 955 
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ALYCE LAVINIA MEINE 
ORGANIST 
Eighth Church of Christ, Scientist 
CHICAGO 








John 
oun LY O 


a= RECITALS 


St. John’s Episcopal Church 


Seattle, Washington iad 








GEORGE M. HALL, JR. 


B. S.. M.S. M. 
Organist - Choirmaster 
Episcopal Church of the Holy Apostles 

(Boy Choir) 
New York 1. New York 








W. GERALD WHITE 
M.Mus., F.A.G.O. 

St. Luke’s Church (Episcopal) 
East Greenwich, R. I. 
Recitals and Instruction 

Coaching in Guild Tests: 
A.A.G.O., F.A.G.O. 


OMAR WHALEY 


Logan Square Methodist Church 
Chicago 47, Ill. 














C. ALBERT SCHOLIN, M.Mus. 


Trinity 
Presbyterian Church 
6800 Washington Ave. 
University City 5, Mo. 

















MUSIC 
TEXTBOOK 
COMPANY 


Authoritative Textbooks 
By Distinguished Authors 


Proudly Presents 
The First of A Series of 
BIOGRAPHICAL 


MASTERWORKS 
By Dr. Farley K. Hutchins 
Head Of The Departments Of 
Organ and Sacred Music, 
Baldwin-Wallace College, Berea, Ohio 


DIETRICH 


BUXTEHUDE 


The Man, His Music, His Era 
A Brilliant Appraisal Of 
His Work And Influence On 


Johann Sebastian Bach 
And Shortly Thereafter, 

To Complete The Series Titled 
MASTERS OF THE BAROQUE 
Pachelbel, Sweelink, Couperin, 
Frescobaldi, Purcell 

* Enjoyable, Engrossing, Essential; 

* Excerpts From Original Works; 

* Exhaustive Bibliographies; 

* An Incomparable Treasury For Organists, 
Pianists; Other Instrumentalists; Musicolo- 
gists; Editors; Colleges, Conservatories, Li- 
braries. 

* Beautifully Designed, $2.50. 


PUBLICATION DATE: 
OCTOBER 15, 1955 


Pre-Publication Offer: 
$1.95 postpaid, if ordered directly from 
us before October 1. No C.O.D.s. 


MUSIC TEXTBOOK COMPANY 
49 Ward Street Paterson, N. J. 





FARLEY K. HUTCHINS 
S.M.D. A.A.G.O. 
Baldwin-Wallace 
Conservatory 
Berea, Ohio 

















Alfred G. Kilgen, Inc. 


1639 WEST ADAMS BLVD. 
LOS ANGELES 7. 


CALIF. 











LUDWIG ALTMAN 


San Francisco Symphony Orchestra 
Temple Emanu-El 


California Palace of the Legion of Honor 


Horace M. Hollister 
M.S.M. 


ORGANIST - DIRECTOR 
Mt. Lebanon Methodist Church 
PITTSBURGH, PA. 





William Ripley Dorr, 


Mary Star of the Sea Chureh, 


San Pedro, California 








WILLIAM SELF 


Organist and Master of the Chotr 
ST. THOMAS’ CHURCH 


Fijth Avenue and 53rd Street 
New York, 19, N. Y. 











_ FRANKLIN COATES 


A.A.G.O., L.T.C.L. 


LITTLE CHURCH 
AROUND THE CORNER 


1 EAST 29TH ST., NEW YORK CITY 











Nancy Poore — William O. 


TUFTS 


Washington, D. C. 








Jack H. Ossewaarde 


M. Mus. A.A.G.O. 


CHRIST CHURCH CATHEDRAL 
Houston 2, Texas 








W. D. HARDY 


REPRESENTING 


AEOLIAN-SKINNER ORGAN COMPANY 


J. C. DEAGAN, INC. 
ORGAN SERVICE 








IRENE ROBERTSON 


Mus. D. F.A.G.O. 


ORGANIST 


University of Southern California 
Los Angeles 











P. O. Box 241 St. Petersburg, Fla. 
PAUL 


Carnegie Hall 
St. Paul's Cathedral 


Pittshurgh, Pa. 

















Conrad O. 
OLSON 
REBUILDING 
REPAIRING TUNING 
Walltham Mass. 








GEORGE FAXON 


TRINITY CHURCH 
BOSTON 


C. GORDON 


WEDERTZ 


9344 S. BISHOP ST CHICAGO 20 








ROBERT F. CRONE 
MUS. BAC. 
Organ and Theory Instruction 


Holy Spirit R. C. Chureh 
Louisville, Ky. 


ee 











PAUL H. EICKMEYER 


M. Mus., A.A.G.O. 
St. Paul’s Episcopal Church 
Lansing, Michigan 


MARIE BRIEL HUMPHRIES 


North Shore Methodist Church 


Glencoe, Ill. 
M. Mus., A.A.G.O. 
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First Presbyterian Church — WESLEY A. DAY EDWARD G. MEAD 
: . F.A.G.O., Ch.M.. F.T.C.L. F.A.G.O. 
Wilbur H. Rowand Macon, Georgia St. Mark’s Episcopal Church MIAMI UNIVERSITY 
Mus.M., Mus.Doc., F.A.G.O. Clarke Conservatory of Music Oxford, Ohio 
Director of Music PHILADELPHIA RECITALS 
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MRS. LYMAN DAWSON 





A CHURCH ORGANIST for forty years, 
Mrs. Lyman Dawson was recently hon- 
ored by the First Methodist church of 
Lincoln, Ill, where she has played for 
ten years. Mrs. Dawson first played a 
church organ in Springfield, Ill., when 
a high school girl. She is a member of 
the American Guild of Organists and an 
officer in the Illinois Federation of Mu- 
sic Clubs. She teaches both organ and 
piano at a studio in her home. After the 
church recognition Mrs. Dawson was 
guest of honor at a dinner for a group 
of friends and church leaders. 











ELECTRONIC ORGAN ARTS PROVIDES: 
@ Quality Parts for Organ Builders 
@ Artisan Electronic Organ Kits 
®@ Large Custom-Built Installations 
@ Augmenting Stops for Pipe Organs 
Send $1.00 for Organ Builders Manual and Catalog 
4878 Eagle Rock Bivd., Los Angeles 41 








La Marche Brothers 


Church organ builders 
A Chicago concern 
since 1919 


6525 N. Olmsted Ave. 
Chicago 31, Ill. 


Telephone 
Newcastle 1-2071 
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PORTER HEAPS 


RECITAL ORGANIST 














Chicago 


DONALD WILLING 


ORGAN, CHOIR 
TRINITY UNIVERSITY 


SAN ANTONIO, TEXAS 




















THE 


a.o.b. 


OF AMERICA 








The Associated Pipe Organ Builders of America 


EE PLAY AND HEAR 


THE NEW 


CONCERTING PIPE ORGAN 


The most complete, most beautiful and lowest priced 
genuine pipe organ now on the market. 





The 2-manual detached console has the smallest possible 
dimensions and its elegant, modern shape is beautifully 
finished. It has 24 tilting stop controls, full 32 notes pedal 
board and all measurements are according to A.G.O. speci- 
fications. The small organ case, with the same fine finish as 
the organ console, contains all components including blower. 
It has 235 precision made and carefully voiced pipes includ- 
ing a 16 ft. Bourdon and 2 complete 8 ft. basses. 


Specification of the Concertino 


An organization striving to improve the pipe organ through exchange of ideas 
i. a ry with 2, and _= he hei 





your new organ. 


Cleveland 9, Ohio 

M. P. MOLLER, INC., 
Hagerstown, Md. 

SCHANTZ ORGAN CO., 
Orrville, Ohio 

THE REUTER ORGAN CO., 
Lawrence, Kansas 
AEOLIAN-SKINNER CO., INC. 
Boston 25, Mass. 

ESTEY ORGAN CO., 
Brattleboro, Vt. 
HILLGREEN, LANE & CO., 
Alliance, Ohio 

AUSTIN ORGANS, INC., 
Hartford 1, Conn. 
CHESTER A. RAYMOND, 
Princeton, N. J. 


Allied Manufacturers 
W. H. REISNER MFG. CO., 
Hagerstown, Maryland 
ORGELECTRA, LA MARCHE MFG. CO., 
Chicago, Illinois 


Contact an A.O.B. member before plans for your new church are completed. He 


ean give you many valuable suggestions on providing proper environment for 


MEMBERS: 
Builders THE SPENCER TURBINE CO., 
HOLTKAMP ORGANS Hartford 6, Conn. 


J. C. DEAGAN, INC., 

Chicago, Illinois 

SCHULMERICH CARILLONS, INC., 
Sellersville, Pa. 

ORGAN SUPPLY CORPORATION, 
540 E. 2nd Street, 

Erie, Pa. 

A. R. SCHOPP’S SONS, 

218% E. Cambridge St. 

Alliance, Ohio 


Maintenance 


WILLIAM REDMOND ORGAN WKS., 
Dallas 1, Texas 

F. C. WICHLAC & SON, 

3051 N. Menard Avenue, 

Chicago 34, Illinois 

MIDWEST ORGAN SERVICE, 

2310 Delmar, 

Granite City, Illinois 

ARTHUR J. FELLOWS, 

St. Paul, Minn. 














FREE BOOKLET 
The Creation of Organ Beauty and Tone 
This information booklet is a helpful guide for anyone interested in 
the purchase and installation of an organ. A copy will be sent you— 
without obligation—upon request to any A.O.B. member, or to 


Mr. Lewis C. Odell, Secretary 
Associated Pipe Organ Builders of America 
1404 Jessup Avenue, New York 52, N. Y. 








PEDAL ORGAN SWELL ORGAN GREAT ORGAN ACCESSORIES 
Subbass 16’ Bourdon 16’ Diapason 8’ Expression Pedal 
Bourdon 8’ Prestant 8’ Hohl Flute 8’ Crescendo Pedal 
Violon 8’ Chimney Flute 8’ Salicional 8’ Ind. lights Cresc. 
Octave 4’ Viola 8’ Octave 4’ Ind. wind & current 
Flute 4’ Principal 4 Fiautino 4° Pedal illumination 

Flute 4’ Salicet 4° Tremulant 
Violine 4’ Flageolet 2’ Organ Bench 
Nasard 2%’ Music Desk 
Piccolo ? Organ Blower 
Sesquialtera Il Rectifier 


Clarinet (syn) 8’ 


All manual stops have a full 61 notes range. Pedal stops are 32 notes. 
This very fine instrument is built in HOLLAND 
country of famous organs. 
Price only $3750.—F.0.B. Suffolk, Va. 
L. Verschueren C.V. 


Heijthuijsen L. 
HOLLAND 


H. H. Groenewegen 
Suffolk Va. 
U.S.A. 


associated organbuilders 


Ask for our free booklet of the CONCERTINO pipe organ. showing full 
details about this amazing instrument. 


SOUTH-EAST ORGAN SERVICE 


P.O. Box 312. @ Suffolk, Virginia 
Sole Agency for the CONCERTINO 
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FINEST 
ORGAN 


EVER BUILT 


The achievement of 100 years of organ 
building within reach of the modest 
budget. Meticulously complete, self- 
contained, beautiful in appearance. 
Ideal for performing the great organ 
literature of all ages with the tone color, 
volume and thrilling ensemble sur- 
passed only by the Great Pipe Organ. 
Over 100 artistic tonal combinations 
readily available. 

12 stops. 13 couplers (inter and intra 
manual). Full 32 note pedal clavier, 
overhanging swell keys, balanced ex- 
pression and crescendo pedals. Com- 
plete A.G.O. specifications. Amazing 
ELECTRO-MAGNETIC features provide 
pipe organ key and stop action. An 
organist’s dream! Write for complete 
information. 

Makers of ESTEY and RIEGER Pipe Organs 


2 MANUAL & PEDAL 
Facecd-o-Tonic ORGAN 
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Edward Eigenschenk 


American Conservatory, Chicago 
Second Presbyterian Church, Chicago 


Rosary College 
Kimball Hall, Chicago 








LOWELL C. AYARS, A.T.C.L. 


Choirmaster 
Deerfield Presbyterian Church 
eerfield, New Jersey 
Organist and Choirmaster 
FIRST PRESBYTERIAN CHURCH 
Bridgeton, New Jersey 








EUGENE R. RALL 
Mus. B. Mus. M. 
Chatham Fields Lutheran Church 
Chicago, Illinois 











Anne Versteeg McKittrick 
F.A.G.O., Ch.M., F.T.C.L. 
Grace Church, Brooklyn Heights 


BROOKLYN 2, N. ¥. 








ARTHUR B. 


WATSON 


Gen. Mgr. Mich. Organ Co. 
Box 195, Grand Rapids, Mich. 


MICHIGAN’S ORGAN EXPERTS 











Adolf Torovsky, A.A.G.O. © 


Organist-Choirmaster 
Church of the Epiphany 
Washington, D. C. 


Comiposer of the familiar caro! 
“Softly the Stars Were Shining” 


———, 


MARGARET SNODGRASS 





MARGARET SNODGRASS, instructor 9f 
organ at Iowa State College, Ames, js 
the recipient of a Fulbright grant ang 
will study with Helmut Walcha ip 
Frankfurt, Germany, this winter. Miss 
Snodgrass has just been awarded the 
master of music degree by Oberlin Col- 
lege, where she studied with Grigg Foun- 
tain. Miss Snodgrass has been at Iowa 
State College for four years. She ta 
for one year at the North Dakota State 
Teachers’ College. In the last year Miss 
Snodgrass gave seven recitals in Towa 
cities. She is sub-dean of the Central 
Iowa Chapter of the A.G.O. Miss Snod- 
grass served as organist of the Firs 
Methodist Church in Lawrence, Kan., for 
two years and she has been at the Me 
morial Lutheran Church of Ames for 
three years. 


=—— 


COLLEGIATE GOWN COMPANY 
OFFERS MUSIC PAMPHLET 
Ethel K. Leach is the compiler of a 
pamphlet “Recommended — Music for 
Choir and Organ” which is being dis 
tributed free by the Collegiate Cap ani 
Gown Company. Music for all seasons is 
listed, with the type of music, name of 
the composer and publisher indicated. 























VINCENT E. SLATER 


Plymouth Congregational Church 


Achduth Vesholom Cengregatien 
FORT WAYNE, INDIANA 


RICHARD M. PEEK 
Mus. B., M.S.M. 
Organist and Choirmaster 


Covenant Presbyterian Church 
Charlotte, N.C. 

















CLARENCE DICKINSON 


Concert Organist 
Organist and Director of Music, 
The Brick Church. 
Director-Emeritus of the School of Sacred 
Music, Union Theological Seminary 
1140 Park Avenue, New York 


KATHRYN HILL RAWLS 


MUSIC B., A.A.G.O. 


St. Luke’s Methodist Church, 
Washington, D. C. 














Charles H. Finney 


-A.B., Mus.M., F.A.G.O. 
Chairman Division of Music and Art 
HOUGHTON COLLEGE and 
WESLEYAN METH. CHURCH 
HOUGHTON, NEW YORK 


JAMES PHILIP JOUNSTON, eco 


Organist and Choirmaster 


CATHEDRAL CHAPEL 
QUEEN OF ALL SAINTS 





BROOKLYN, N. Y. 





—— 














Harry E. Cooper 
Mus. D., F.A.G. O. 
Raleigh, North Carolina 





Newton H. Pashley 


First Presbyterian Church 


Oakland, Coon 











GEORGE GANSZ 


A.A.6.0. Broadway Tabernacle Church 
pera New York City 


JOHN GROTH 














ESTEY Organ Corporation, Brattleboro, Vermont 


Please send me NEW illustrated Folder of the 


ESTEY “Virtuoso"’ ORGAN. 








Dept. 2 


§ Elizabeth Alvater, B.S. 


Harold Fink | 
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board, 

















NAME A Minister of Music 
ADDRESS HB St. Paul’s Episcopal Church Recitals oem 
city STATE A Augusta, Ga. Tenafly, New Jersey note ped 
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NEW PUBLICATIONS 









































: Distinctive WMuste far Choirs 
1136 To God All Glory, Frank Pooler Junior Choir and SATB 16 
: 1137 From All Thy Saints, Klaus Egge SATB a5 
1138 We Sat Down in Sorrow, Klaus Egge SATB 18 
1139 O Master, Let Me Walk With Thee, Giuseppe Moschetti SATB ta 
1140 Wondrous Love (Traditional Southern Folk Hymn), 
~ = “i es ieee aan arr. Paul Christiansen SATB 5 
OW NED, C ON I ROLLED and DI R EC TED 1141 While Angels Sing (Mexican Folksong), arr. Paul 
7 , . Christiansen SATB 5 
by the Soh mer Family Since 1072 TCl12 Child Jesus (Barn Jesus), Niels Gade-Frank Pooler SAB 16 
TC13 Now It Is Christmas Time (Nu 4r det jul igjen), 
arr. Marie Pooler SATB 16 
501 Time and Space, Paul Christiansen SATB 22 
502 Patapan, Paul Christiansen SATB 20 
Whither Thou Goest by G. Winston Cassler. Sacred wedding song 
for medium voice. Text from the Scriptures. 60 
AUGSBURG PUBLISHING HOUSE Music Department D Minneapolis 15, Minn. nnath 








4 ALLELUIA 


A CHORAL SETTING FOR SATB VOICES 


& To be sung to 
WIDOR’S TOCCATA (5th Symphony ) 


'y 
DR. ARTHUR C. BECKER 
Cat. No. 2066..16 ets. 


é 
~) Spirituals for Mixed Choirs 
ve) Arranged by 
Y WILLIAM LAWRENCE 


b Let us Break Bread 
Weepin’ Mary 
They Led My Lord Away 
Send for copies on approval 


McLaughlin & Reilly Company 


252 Huntington Ave. 
Boston 15, Mass. 











ieee - ™® Investigate the Amazing Musical 
"Trabeialet T 7m —- Qualities of these New CONN Organs! 

































wn Worps and pictures cannot 
—e begin to describe the amazing ad- 
—— vances these New 1955 model 

CONN Organs provide—in un- 
\ Be complicated maneuverability, ex- 

tremely wide range of solo ‘‘voices” 
ee and “legitimate” musical effects... 


truly a “TRIUMPH IN TONE”! 
You'll want to see, hear, and play 
these great new instruments at your 
earliest convenience. 

See your CONN Organ dealer 
for demonstration . . .compare these 
New CONN Organs (formerly 
Connsonata) with any other instru- 
ment. You're in for a musical treat! 


Cc. G. CONN LTD., ORGAN DIVISION 
Dept. 904, Elkhart, Indiana 


New Enlarged Artist model—Two 61- 
note independent manuals, 25-note pedal 
board, external speakers. 





New Improved 


Classic model— 
Two 61-note independent 
manuals, full 32-note A. G. O. 
pedal board. 





All-New Minuet spinet model — 
Two 44-note independent manuals, 13- 


note pedals, inbuilt speakers. MUSHtEAL INSTRUMENT SPE ECRACIUS F's 
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LAWRENCE APGAR 





A.M., A.A.G.O., 


APGAR, 
been appointed state director for 
Indiana by the council of the American 
Guild of Organists. Mr. Apgar has just 
finished his third year as associate pro- 
fessor of music at Earlham College, Rich- 


LAWRENCE 
has 


mond, Ind., and during the last year he 
has been acting head of the department 
of music and director of the community 
chorus. For two years he has been sub- 
dean of the Whitewater Valley Chapter 
of the A.G.O. For three years he has 
been minister of music at the First Friends 
Meeting. 

Mr. Apgar is a graduate of Yale Uni- 
versity, the Curtis Institute of Music 
and Harvard University. He has_held 
positions in St. Stephen's Church, Prov- 
idence, R. I., Trinity Church, Newton 
Centre, Mass., and for five years he was 
head of the department of music at West- 
ern College, Oxford, Ohio. Mr. Apgar 
studied organ with Harry Benjamin Jep- 
son, Lynnwood Farnam, Fernando Ger- 
mani and Clarence Dickinson. He has 
been dean of the Rhode Island Chapter 
of the A.G.O., president of the Organ 
Loft Club, Providence, and a member of 
the executive committee of the Southern 
Ohio Chapter of the A.G.O. Mr. Apgar 
has given organ recitals in twelve states. 
His studies in campanology were pur- 
sued with Anton Brees at the Bok Sing- 
ing Tower, Lake Wales, Fla.; in musi- 
cology with Professors Archibald T. Dav- 
ison, Donald J. Grout and Otto Kinkel- 
dey. He>-was in charge of the bibliog- 
raphy for-Br. Grout’s “Short History 
of the O 

Mr. Apgar directs three church music 
conferences held yearly under the aus- 
pices of Earlham College. The fourth 
annual church fMmusic conference of Earl- 
ham College is to take place Oct. 22 and 
23. A number of distinguished church 
musicians will take part. 








of the professional musician, year after year. 


associated with bells and chimes. 


sounding instruments in either class. 


a major-third is required and vice versa. 


augmented, can be played without limitations. 


Octamonic Tuning, an exclusive Maas-Rowe process which elimi- 
nates “false octaves” in chimes, has removed many of the musical limitations formerly 


Whether you prefer the minor-third quality usually associated with 
cast bells, or the major tuning of tubular chimes, Maas-Rowe produces the finest 


Maas-Rowe will never claim that all chords and harmonies can be 
played without limitations on bells with minor-third tuning or on those tuned to 
include a major-third. Every musician knows that a minor-third will not serve where 


The famous Maas-Rowe Symphonic Carillon is the only chime or 
bell instrument which gives the organist a choice of major or minor tuning for each 
note. In this great Carillon, the limitations which have plagued chimes and bells since 
their invention have finally been removed. All chords minor, major, diminished and 


Hearing is Believing! 


Compare the Symphonic Carillon with any 
other bell instrument, regardless of cost. Let 
your own ears be the judge! 


Write for complete details... 


ie! 


presents the facts 
about bell tuning! 


“True tuning” has made Maas-Rowe Chimes and Bells the choice 



























MAAS-ROWE?, ,,, 


Dept. 29, 3015 Casitas Ave., Los Angeles 39, Calif. 














Calvary Church 


Fourth Avenue at Twenty-first Street 


NEW YORK CITY 


DAVID HEWLETT 


TENTH AND GARFIELD 


ORGAN, CHOIR KANSAS CITY 2, KANSAS 





The CHARLES W. McMANIS Company 





Organ ASuilders 














H. WILLIAM HAWKE 


Box 637 

GANANOQUE — ONTARIO Harold 
Canada 

RECITALS — LECTURES 








— 


ST. BARTHOLOMEW'S CHURCH—NEW YORK 


Friedell 








HENRY L. ROXBEE & SON 


MANUFACTURER OF 


ORGAN PIPES 


Also 
RECONDITIONING AND REVOICING 


REED PIPES . . . FLUE PIPES 


YOUR INQUIRIES CORDIALLY WELCOMED 


ROBBINSTON, MAINE 


EAST MICHIGAN AT WALCOTT 


AMY CLEARY MORRISON 
RECITALIST 


ADDRESS—WOODRUFF PLACE BAPTIST CHURCH 


STREET, INDIANAPOLIS, INDIANA 








ORGANCRAFT 


ASSOC. 


PITTSBURGH, PA. 
PIPE ORGAN ARTISANS 








AN ESTABLISHED PITTSBURGH 
FIRM WITH A REPUTATION 
FOR MAINTAINING 

THE HIGHEST STANDARDS 
OF CRAFTSMANSHIP. 





e 








EDWIN ARTHUR KRAFT 


Organist and Choirmaster of Trinity Cathedral, Cleveland, O. 
Head of Organ Department, Cleveland Institute of Music 





ELDON HASSE 


First Methodist Church 
Temple Mishkan Israel 


New Haven, Conn. 





2>r>0 00 




















ADOLPH STEUTERMAN 


Fellow of the American Guild ef Organists 
Professor of Organ—Southwestern University 
Organist and Choirmaster 


Calvary Episcopal Church - Memphis, Tennessee 


TRANSFIGURATION 


(Tue Littte CuurcH# 
AROUND THE CORNER) 
STUART GARDNER Mus.M. 
Organist & Master of the Choristers 
New York City 











The Symbol of Qua by 
P JEROME B. MEYER & SON 


2339 SO. AUSTIN ST. 


—_— "Uo 








§ MILWAUKEE 7, wis. 
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tiie 
MR. AND MRS. GEORGE ANNER 
LEAVE FOR STAY IN INDIA 
Mrs. Ge e > eee Ergo ¥ 
tr Ili., ean of the East Centra 
tha Chapter of the A.G.O., has let | ARTHUR B. JENNINGS 
for Kharagpur, India, where she and her 5 
husband will spend two years. Mr. Anner Professor of Music 
has accepted a teaching appointment in 
that town, which is near Calcutta. While and 
dean of the East Central Illinois Chapter 
\rs. Anner arranged nine weeks of or- University Organist 
gan recitals broadcast from station WILL 
and headed up the organization of the UNIVERSITY OF MINNESOTA 
— regional convention of the Edwin H. Lemare, noted English organist and composer of 
— . : *‘Moonlight and Roses’’, once said to Samuel Casavant: 
Organist and Choirmaster 
anal PI he iil “lL enjoy playing your magnificent organs very much, 
PEE Se See Mr. Casavant, but | do miss the feel of the old tracker 
CHESTER A. RAYMOND MINNEAPOLIS, MINNESOTA organs.” 
PIPE ORGAN BUILDER This fired the fertile mind of Sam Casavant and by 1905 
he had patented the ‘‘tracker touch”’ or ‘‘tracker feeling”. 
Specializing All Diamond Jubilee Casavants are equipped with it. 
A pipe organ can be built for as 
Church i an ESTEY ORGANS little as $5,000.00 with price in- 
Sales Representative creasing gradually with the number 
e e of stops or set of pipes. 
Rebuilding C. H. ROGGMANN - 
223 Wheeler Street Designers and builders of 
Saginaw, Michigan Organs and Church Furniture. 
Over 25 Years Experience 
44 Spring Street, Princeton, N. J. We Service all makes 
Member Associated Organ Builders of America Chimes Carillons 
Frank Cedric Smith ona & ae “i 
Reg FRERES, LIMITEE 
L.T.C.L. CH.M. Since 1866 S 
GRACE CHURCH 54 WILLOUGHBY ST. . 
nee es BROOKLYN NEW YORK St. Hyacinthe, P. Q. Canada 
PHILIP B. 
VINCENT H. PERCY 
sy orally scores McDERMOTT 
The Euchid Avenue Congregational 
Church 
CLEVELAND, OHIO Augustana College O R G . L ra ( R A 
ROCK ISLAND, ILL. 
Tri-State Organ Service The first 
OHIO- -W. -VA. 
,OHIO-PENN.-W. VA.-VA Berniece Fee Mosingo 
crag ester ss hel and only 
ear on -Estima + 
= isi “F. TERRY INDIANAPOLIS. IND. 
% Wheeling. W. 
rant Ave. eeling. W. Va key action 
current 
Charles Dodsley ERNEST E. HARDY saatieed 
W A i K E Q Church of the Redeemer 
CHESTNUT HILL 67, MASS. engineered 
specifically 
Claude L. Murphree C. GRIFFITH BRATT for pipe 
F.A.G.O. Mus. M— A.A.G.O. 
University of Floride St. Michael’s Episcopal Cathedral or gan use 
it Boise Junior College 
GAINESVILLE :: FLORIDA BOISE, IDAHO 








MABEL ZEHNER 
First Presbyterian Church 
Mansfield, Ohio 
RECITALS 
Concert Management: 
Eleanor Wingate Todd 
1978 Ford Drive, Cleveland 6, Ohio 


a 








ORK CONN EDI, 


Organ Department 
ST. JOHN’S LUTHERAN COLLEGE 
WINFIELD, KANSAS 








S. M. D., 


First Methodist Church 








CORLISS R. ARNOLD 


A. A. G. O. 


Oak Park, Illinois 








55 pounds of accurately controlled voltage 


ORGELECTRA’S famous automatic voltage regulation assures a pipe 
organ of always getting the proper voltage for the proper amperage. 
Due to this marvelous invention your organ can get neither too 
much voltage nor too little voltage; it will always receive the proper 
voltage for the proper amperage. 


Ask your reputable organ technician for your free ORGELECTRA 
booklet. 


6525 Olmsted Ave. Chicago 31, Ill. 
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Estey Organs 


Seles Representative 


Norman A. Greenwood 


P. O. Box 363 Asheville, N. C. 
Pipe Organs Serviced 


Amplification Chimes Rectifiers 


CASIMIRO DELLO-JOIO 
Organist-Composer-Recitals 


ORGAN 


Notturno Napoletano (Schuberth) 
Andante and Chorale (Lorenz) 


VOCAL 
Serenata Sulitaria (Ricordi) 
(Solitary Serenade) 


Our Lady of Good Council Church 
New York 


a, 





1530 Military Rd. 





SCHLICKER ORGANS 


Schlicker Organ Co., Inc. 


Buffalo 17, New York 


———$—., 

















Church of Saint 
Mary The Virgin 
NEW YORK 
ERNEST WHITE 


Musical Director 


EDWARD LINZEL 


Choirmaster and Organist 
For recitals by these players 
address 


145 West 46th Street, 
New York 19, N.Y. 


LARRY GAGNIER 
M.S.M. 


BERKSHIRE STUDIO 


Williamstown Mass. 














| ELLA LEONA GALE 


THE INSTANT-MODULATOR 


SIXTH EDITION—Keyboard modulation from 
ANY key to ANY OTHER at a glance—INSTANT, 
COMPLETE, and MUSICAL. Used by organists 
and accompanists in ALL 48 States. An amazing 
time-saver for the busy organist! Price, complete 











AVAILABLE FOR RECITALS 





nD. AAO. | | Se ae eae 
OLIVET NAZARENE COLLEGE THE MARVIN MUSIC EDITION 
Kankakee, Illinois 260 Handy Street — New Brunswick, N.J. 
MARSHALL BIDWELL C. HAROLD EINECKE 
, x Mus.D. Mus.B. F.W.C.C. 
Carnegie Institute Pels Organ Representative 
: West 
Pittsburgh RECIT roxy 








310 Tero Canyon Road, 
Santa Barbara, California 








HEINZ ARNOLD, F.A.G.O., D.Mus. (Dublin) 


Montana State University 
Missoula 
RECITALS 








Felix F. Schoenstein 
& Sons? ipe Organ Builders 


SAN FRANCISCO, CALIF. 














RALPH SCOTT GROVER 


M.S. A.A.G.O. 


FIRST PRESBYTERIAN CHURCH 
YORK, PENNSYLVANIA 


Recitals Instruction 


GEORGE WM. VOLKEL 
SAC. MUS. DOC., F.A.G.0. 
All Angels’ Church 

NEW YORK CITY 


Faculty, School of Sacred Music, Union Theological 
Seminary, N. Y. 
Organist, Chautauqua Institution, Chautauqua, N.Y. 


RECTTALS INSTRUCTION 














NEWELL ROBINSON 
F.A.G.O. (chm) 
CHURCH MUSIC 
GRACE CHURCH, MT. AIRY 
PHILADELPHIA DIVINITY SCHOOL 
EASTERN BAPTIST COLLEGE 
ST. DAVIDS, PA. 





For Better Pipe Organ 
Service 


Metropolitam Area ef Chicage 
CONSULT 
D.S. WENTZ 
1104 West 59th St, Chicage 21, DL 


Telephone: WAlbrook 5-0534 
A complete stock of parts available 
for all makes of orgar 











| JOHN HARMS 
F.A.G.O. 
| JOHN HARMS CHORUS 


Trinity School, 139 W. 91st, 
New York 24 


| St. Paul’s Church, Englewood, N. J. 
121 East Hamilton Ave., Englewood, N. J. 








seat 


. Ohh 
Cig Peta hee 


COLLEGE 


BIRMINGHAM 


Se RS A ot BoE 





MEMPHIS, 


Thomas H. Webber, Jr., A.A.G.O. _ , 
Idlewild Presbyterian Church 


TENNESSEE 





ee 
a, 





HESCO 


formerly 


HAGERSTOWN ENGRAVING 
& STAMPING COMPANY 
Manufacturers of 
Stop Knobs, Rods, Stop Keys, 
Tilting Tablets, Pistons and all 
other Ivory and Imitation Ivory 
parts for the Organ Builder, and 
repairman. 

Plastic Injection Moldings. 
Quotations on any quantities. 
720 North Mulberry 
HAGERSTOWN, MD. 


School of Music 
UNIVERSITY OF ILLINOIS 


RUSSELL H. MILES 
PAUL S. PETTINGA 


Organists—Recitalists 




















Reading, Mass. 





We Specialize in 


Reed Pipe Organ Stops 





Dennison Organ Pipe Co. 


Manufacturing Wood, Metal, Flue and 


PIPE ORGAN 
SERVICE 


Repairs—Tuning 
Organ Consultants—New Organs 
Chimes—Harps—Tower Chimes 
Maintenance Centracts 
ALDO J. BERTORELLI Associate 
3907 Guilford Ave. Indianapolis 5, Ind 
e We Make Out-of-Town Calls 





1847 1955 











ROBERT V. CLOUTIER 


The Ladue Chapel 
ST. LOUIS 17, MISSOURI 


DR. H. ALEXANDER MATTHEWS 


Composers’ Manuscripts  Criticised 
and Edited by Correspondence or 
Tape Recorder 
27 Waterbury Avenue, 
Madison, Connecticut. 














WILBUR HELD, F.A.G.O. 
Ohio State University 
Columbus, Ohio 





MAURICE GARABRANT 
M.S.M. — F.T.C.L. — MUS. DOC 
Organist and Director of Music 
Christ Church Cranbrook 


Bloomfield Hills, Michigan 


— 








FOSTER HOTCHKISS 
Central Presbyterian Church 


Kansas City, Missouri 

















August 


MAEKELBERGHE 


Detroit 





W. WILLIAM WAGNER 
Organist and Choirmaster 
THE OLD STONE CHURCH 
Cleveland, Ohio 
Recitals and Instruction. 


— 








a 














e 


RICHARD WARNER, Ph.D. 


Head, School of Music 
KENT STATE UNIVERSITY 
Kent, Ohio 











ANNA SHOREMOUNT RAYBURN, 
F.A.G.0., Ch.M. 
RAY B. RAYBURN, Mus.M. 
91-50 195th St. Hollis, N. Y. 
Complete training for the church musician. Prep- 
aration for the examinations of the 
American Guild of Organists 


Benjamin Hadley 
St. Clement’s Church 
CHICAGO 
Address: 632 Deming Place 

















Katharine Fowler, M. Mus 


McKinley Organ Class Methods 
Washington, D. C. 
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REED ORGANS 
electrified 
Quiet electric suction unit 
Easily installed inside any 
reed organ 
Complete instructions & All parts 
Write for full details. 
SYLVAN K. KETTERMAN 
322 N. Mulberry St.—Muncie, Ind. 





ee 





stil 
Lauren B. Sykes, 
AA.G.O., Ch.M. 
PORTLAND 15, OREGON 











iW. A. Goldsworthy 


Composers’ Consultant 


2331 State Street, 
Santa Barbara, Calif. 





———— 





—_—__ 


A.A.G.O. M.S.M. 
LUIS HAROLD SANFORD 
THE CONGREGATIONAL 


CHURCH 
WINTER PARK, FLA. 











CLASSIFIED ADVERTISEMENTS 





WANTED—MISCELLANEOUS 








WANTED 
METAL PIPEMAKERS 


Austin Organs, Inc., 
Hartford, Conn. 














WANTED—EXPERT PIPE ORGAN SERV- 
ice man, ten to fifteen years experience. 
Expert tuner. Expert on all kinds electric 
actions and repairs. Must own and drive 
ear. State salary requested. Write J. H. & 
Cc. S. Odell & Co., 90 Mile Square Road, 





Yonkers, N. Y., Attn: Mr. H. E. Odell, 
service manager. 
WANTED—THE GRATIAN ORGAN 


Builders offer unusual opportunities for 
ambitious young men with vision to secure 
the practical experience needed to enter 
a very rewarding field. Address Box 216, 
Decatur, Ill. 





WANTED—BLOWER, 15 INCHES; ONE 
or two horsepower Orgoblo single phase or 
?; also ten-inch wind three or four horse- 
power single phase. Ted Ivey, 937 East 75th 
Street, Chicago, IIl. 





WANTED—WILL PAY REASONABLE 
price for Aeolian Duo-Art Manual, also 
test roll. Muenick Pipe Organ Service, 1139 
Welton Avenue, Akron 6, Ohio. 


WANTED—WURLITZER BRASS SET OF 
trumpet and saxophone pipes, with or with- 
out pipe rack and chest. Alden Miller, P.O. 
Box 5035, Minneapolis 6, Minn. 














SEARLE WRIGHT 


F.A.G.O. 


St. Paul’s Chapel, Columbia University 
Music Faculty of Columbia University 
and Union Theological Seminary 


New York City 


A. fh. SCHOPP’S SONS, Inc. 
Successor to Gutfleisch & Schopp 
ORGAN PIPES 
218 1-2 East Cambridge Street 


ALLIANCE, OHIO 
Established in 1898 














$3.15 each. 


#608 

Romance 

Frasquita Serenade 
Serenade 

Villa 

la Rosita 

Pizzicato Polka 

La Cumparsita 


My One and Only Highland Fling 
The Syncopated Clock 





Truman Welch 


One of America’s Finest Theater Organists 


Plays the 


on Hi-Fidelity Broadcast Records 


Mr. Welch plays the great organ located in the Paramount Iceland 
Amphi-Theater in Paramount, California, which gives the recordings 
an effect that studio recordings do not possess. The Flexibility in tone 
color, instrumental resources and power is heard as Mr. Welch so 
capably demonstrates in these Hi-Fidelity recordings. 

It will inspire you to hear the snarl of the Post Horns, the cut of 
the Violin sections, and the mellowness of the flutes. The various Dia- 
pasons give one a sense of security, and the cry of the Tibias will tug 
at your heart. Too, such scintillating effects as the glockenspiels, 
chinese blocks and chimes will amuse you when you hear them and 
when full organ is heard with all of its grandeur, one can readily 
realize why it is acclaimed rightfully, ‘‘The King of Instruments.” 

These Hi-Fi records are pressed on red vinyl which is recognized as 
the ultimate in Hi-Fidelity recording material. 33-1/3 RPM 10”— 


#612 

| Love You 

Kiss Me Again 

Ramona 

Blue Tango 

I'll Always Be In Love With You 
Smokes Gets In Your Eyes 
Mexicali Rose 


Someday La Golondrina 
#614 

Diane One Kiss 

Many Times Bill 


lll See you in My Dreams 
In The Mission of St. Augustine 
Order from dealer or direct 


Record BROADCAST Corp. 


1440 Seabright Ave., Long Beach 13, California 
To Order: Send check or money order in the amount of $3.15 each. 
Watch for future releases 








FOR SALE 


FOR SALE 











MUSIC ROLLS FOR 
AEOLIAN-HAMMOND PLAYER ORGANS 


We have the only remaining stock of about 1000 Aeolian-Hammond music 
rolls and must dispose of them immediately in order to gain much needed 
space. Most of these are in first class condition and will be sold for 80 cents 
a piece, plus cost of packing and shipping. 


Aeolian-Skinner Organ Company, Inc. 
Boston 25, Mass. 











FOR SALE—#235 SPECIAL, ELEVEN 
ranks plus traps, three-manual Wurlitzer 
theater organ, late model, all brown skin, 
black caps. Will add any stops such as 
brass trumpet, brass sax, post horn, etc. All 
Wurlitzer equipment, plus chests to any 
size desired. Contact Richard Loderhose, 
81-24-189th Street, Jamaica 3, N. Y. Phone: 
Spruce 6 2584. 





FOR SALE—TEN-STOP, ELECTRO- 
pneumatic, two-man. pipe organ (579 
pipes); in excellent condition—blower, rec- 
tifier, etc. Priced $2500.00 as is, knocked 
down, or will quote installed in New Eng- 
land. Inspection invited. Robert K. Hale, 
ORGAN SALES AND SERVICE, Short ~— 
N. H. 





FOR SALE—TWO-MANUAL EVERETT 
Orgatron, Model STM-1, A.G.O. console. 
mahogany finish. Excellent working order. 
Must sell quickly for cash. Only $975 f.o.b. 
Detroit. Will deliver free within 100-mile 
radius. Allen Organ Studios, 14706 Beech 
Road, Detroit 39, Mich. 





FOR SALE—KINURA THEATRE ORGAN 
Digest, issued twice a month for unit organ 
enthusiasts, $3.00 a year, $5.50 for two years, 
and $8.00 for three years. Al Miller, editor 
and publisher, P.O. Box 5035, Minneapolis 
6, Minn. 





FOR SALE—PILCHER THREE-MANUAL 
pipe organ, electro-pneumatic action, de- 
tached console, thirty stops. About twenty- 
five years old. Chests and console need 
some work. Robert L. VanDoren, Trinity 
Church, Senate Street, Columbia, S. C. [10] 





FOR SALE—KILGEN TWO-MANUAL 
tracker organ with blower, eleven ranks. 
Any reasonable offer accepted or will re- 
build and redesign for purchaser. Available 
soon. Holloway-Wilson, Inc., P. O. Box 
5683, Indianapolis 19, Ind. (11) 





FOR SALE—AUSTIN 5-INCH WIND 16- 
ft. posaune, 8-ft. harmonic tuba, 8-ft. har- 
monic horn, 61 pipes each set. Also 16-ft. 
gamba and 8-ft. diapason, 12 pipes, each 
from lower octave. Albert G. Greene, 59 
Hurlburt Avenue, Akron 3, Ohio. 





FOR SALE—WICKS PIPE ORGAN, EX- 
cellent condition, consisting of flute, string, 
vox and chimes, detached console. Can be 
seen and heard. Reasonably priced. Write 
Richard Breunig, Wahoo, Nebraska. 





FOR SALE—LEE SILENT SUCTION 
units, $42.50. Suction unit kits, $30. Restyling 
and electrifying guide for reed organs, $5.00, 
postpaid. Lee Music Company, 2097 Fair- 
mount Avenue, St. Paul 5, Minn. 





REED ORGAN OWNERS—ELECTRIFY 
your organ with my installation and con- 
struction plans and patterns for internal 
blowers. Also electric tremulant plans. Finch, 
266 Sweeney, North Tonawanda, N. Y. [tf] 





FOR SALE—TWO-MANUAL, SEVEN SET 
Kimball pipe organ without blower, $350. 
Christ Church, East 47th and Brooklyn 
Avenue, Seattle 5, Wash. 





FOR SALE—REED ORGANS. ANTIQUES 
or modern, with or without motors. Excel- 
lent condition. Mrs. Deloine Brandt, Jerome- 
ville, Ohio. 





POSITIONS WANTED 





POSITION WANTED—Male organist, choir 
director, B.A., M.A., Mus. D., full time with 
teaching privileges in Episcopal or Prostes- 
tant church with high musical standards. 
Will present choral and recital programs. 
Liturgical and non-liturgical experience. Ex- 
cellent references. Available immediately. 
Address J-3, THE DIAPAsON. 





POSITION WANTED—EPISCOPAL OR- 
GANIST AND CHOIRMASTER desires to 
make a change. Eleven years succesful ex- 
experience with senior and boys’ choirs. 
Must be a full-time position. Address C-5, 
THe DIAPaAsON . iy a pte eo [tf] 








FOR SALE—NEED FOR FACTORY SPACE 
compels us to sell the following items: Two- 
manual console with 32-note pedal and 
bench (excellent condition); three-manual 
Modller console with 32-note pedal; used 
swell shades and frames; five-rank Wanger- 
in chest; six-rank Schaeffer chest; 32-note 
walnut pedalboard and bench; used blowers; 
used tremolos; three sets of bourdon pipes; 
45 sets of manual pipes in good condition; 
one-manual reed organ with 29-note pedal. 
Write for full details and prices. United 
Organ Company, 640 W. Virginia Street, 
Milwaukee, Wis. 





FOR SALE—THREE-MANUAL ESTEY 
organ, twenty-eight ranks of pipes, newly 
installed in our present church only thir- 
teen years ago. Our new building plans do 
not include a sanctuary built at this time, 
so the organ is being sold rather than 
placed in storage. Price $12,000.00 and pur- 
chaser removes before January, 1957. For 
complete specifications and appointment to 
examine the instrument, address: Music 
Committee, First Methodist Church, 1219 
S.W. Taylor Street, Portland 5, Ore. 





FOR SALE—TWO-MANUAL EVERETT 
Orgatron, electric organ of twenty-two 
stops. Suitable for a medium or large 
church. A one-manual, four-stop Tallman 
pipe organ. A two-manual, eight-stop Wur- 
litzer pipe organ. An Estey two-manual, 
twelve-stop cabinet organ. These organs are 
suitable for a small church or home. A 
number of D. C. organ generators. A. M. 
Romme Organ Co., 5 Way Street, Wood- 
Ridge, N. J. 





FOR SALE—ELECTRO-PNEUMATIC DU- 
plex chest, six ranks, 73 pipes; two all- 
electric chests, four ranks, 61 notes with 
pipes; one and two-rank electro-pneumatic 
chests, 61 notes with pipes; ten single chests 
for pedals, 30 and 32 notes each; bellows, 
all sizes; shades, swell boxes, swell engines, 
relays, cables, Kinetic and Orgoblowers 
with motors; thirty stops of spotted metal 
pipes on trays, from 3 to 3!4-inch pressure. 
Address J-2, Tue Drapason. 





FOR SALE—CARILLON OF TWENTY- 
three cast bells made by an English founder 
in 1928, the largest bell weighing 1,288 
pounds. Carillon of thirty-five cast bells 
made by a Dutch founder in 1952, the larg- 
est bell weighing 1,870 pounds. Both instru- 
ments complete with action and other oper- 
ating devices. Available immediately. Write 
for full details to SCHULMERICH CARIL- 
LONS, INC., Sellersville, Pa. 





FOR SALE—ROBERT MORTON FOUR- 
manual horseshoe concert-type console. 115 
stop tablets including full compliment of 
couplers. Eight combination pistons under 
three manuals and six on top manual, plus 
eight generals. Eight toe pistons plus six 
on pedalboard. Complete $950 f.o.b. Pasa- 
dena. D. L. Myer, 329 Cypress Avenue, 
Pasadena, Cal. 





FOR SALE—TWO-MANUAL PIPE OR- 
gan, detached console with chimes and 
blower included. May be seen at Monu- 
mental Baptist Church, 116 LaFayette Street, 
Jersey City, N. J. No reasonable offer re- 
fused. For further information write J. 
Martin Rolls, 115 Harrison Avenue, Jersey 
City, N. J. 





FOR SALE—MUSIC PRINTING. YOUR 
own compositions, teaching material, songs, 
arrangements, plays, brochures, etc., pri- 
vately printed. Beautiful music print, not 
photostats. Write for details. Adler Press, 
49 Ward Street, Paterson, N. J. [tf] 





FOR SALE—TWO-MANUAL FIVE-RANK 
pipe organ, Robert Morton three-rank. Re- 
produco horseshoe player, two-manual reed 
organ with blower. Capehart m-400 com- 
bination $125.00 D’Artridge Organ Com- 
pany, 737 Cole Street, San Francisco, Calif. 





FOR SALE—SET OF CLASS M DEAGAN 
chimes, 20 notes; thirty-seven-note Kohler- 
Liebich harp (without action). $100 each. 
L. M. Sandquist, Lake Route 1, Alexandria, 
Minn.. 





FOR SALE—SEVERAL USED SMALL 
Orgoblos and Kinetics. Pipe Organ Serv- 
ice Co., 3318 Sprague Street, Omaha, Neb. 
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Distinguished Organist of 
Salt Lake City Mormon 


Tabernacle 


NOW BOOKING 


Daily World, Tulsa, Oklahoma—tTruly magnificent. 
Gazette, Phoenix, Arizona—Prodigious technic. 
News-Sentinel, Lodi, California. THRONGS JAM ORGAN CONCERT. 


Globe-Gazette, Mason City lowa—After the regional convention the 
chapter found itself several hundred dollars short. The chapter the 
following year brought Frank Asper, distinguished organist of the 
Salt Lake City Tabernacle for a concert, and the deficit was more 


than made up. 


Concert Management Willard Matthews 


"South Penthouse” 
123 East 53rd. St. New York 22, N. Y. 




















